




















DREAMTIME TOUR 1987 


THE BAND: 


HUGH CORNWELL: GUITAR, VOCALS 
JEAN JACQUES BURNEL: BASS GUITAR, VOCALS 
DAVE GREENFIELD: KEYBOARDS, VOCALS 
JET BLACK: DRUMS AND PERCUSSION 


ALEX GIFFORD: SAXOPHONE 


BRASS SECTION: 


JASON VOTIER: TRUMPET 


CHRIS LAWRENCE: TROMBONE 


TOUR MANAGER: BILL TUCKEY 
SOUND ENGINEER: MAX BISGROVE 
LIGHTING DESIGNER: CRAIG DENNE 
STAGE MANAGER: BRUCE GOODING 


SOUND AND LIGHT HIRE: ENTEC 


TRUCKING: EUROTRUX 
COACH: STAR CRUSER 
CATERING: EAT TO THE BEAT 


BOOKING AGENT: 


ACCOUNTS: ROSS, BENNET-SMITH, 
46 UPPER BERKELEY STREET, LONDON W1 
TRAVEL AGENTS: TRINIFOLD TRAVEL, 
1 SPRING GARDENS, THE MALL, LONDON SW1 

RECORD COMPANY: 

EPIC RECORDS, 17/19 SOHO SQUARE, LONDON WI1 
MUSIC PUBLISHER: 

CBS SONGS, 3/5 RATHBONE PLACE, LONDON WI1 


SPONSORSHIP (JET BLACK): 


JOHN GIDDINGS, SOLO AGENCY, 


55 FULHAM HIGH STREET, LONDON SW6 


SONAR (UK) LTD, 
WIDECOMBE PARADE, BATH BA2 4LD 


MERCHANDISING AND PROGRAMME: STRANGLERS’ INFORMATION SERVICE, 
77 LONDON ROAD, KINGSTON-UPON-THAMES, KT2 6ND 





JASON VOTIER 

Born and bred in Norwich, the 
prospects of a career in turkeys or 
mustard weren’t enough to deter him 
from blowing a horn for a living. 
Starting as a Guards musician at 17, 
pop, jazz and rock seemed far more 
appealing than marching down The 
Mall. Two years further were spent 
playing the university/club circuit, 
followed by a year playing on cruise 
ships in the Caribbean. Since returning 
to London, Jason has played with 
everyone from the J B Allstars, Roaring 
Boys to Feargal Sharkey and now The 
Stranglers. 
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ALEX GIFFORD 
Since last featuring on these pages, Alex 
has hardly had a chance to look back 
and digest. After touring with The 
Stranglers around the UK, Europe and 
Australia he maintained his links with 
the band and went on to session on 
Dreamtime as well as the HAC 
produced and composed Nigel Planer 
single Rough with the Smooth. Other 
sessions followed such as Picnic At The 
Whitehouse’s East River which spun its 
way on to many a dance floor. 
Interesting fact: Alex is 22. 





CHRIS LAWRENCE 


Born May 1962 in Watford, Chris 
moved to Brighton in search of a tan 
when he was 17. He learned the 
trombone when his arms grew long 
enough to reach. He began by playing 
in brass bands and orchestras but soon 
moved to the wild wacky world of rock 
music. After 18 months in Brighton he 
moved to London to get more work. In 
town sessions and gigs became more 
frequent, so did touring with names like 
The Style Council and Dexy’s Midnight 
Runners. In between working he writes 
music, studies jazz and tries to pay his 
bills. 
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When the wind blows 


As most of you will probably 
know, Hugh contributed a song, 
Facts and Figures, to the sound- 
track of the film ‘When The Wind 
Blows’, which went on general 
release on 6 February. This is the 
film version of Raymond Briggs’ 
best-selling cartoon book of the 
same name, which explores the 
effects that the outbreak of a 
nuclear war has on Jim and Hilda 
Bloggs — who’ve been described 
as representing everyone’s parents. 
Anyway, you’ve read the book, 
heard the soundtrack, worn the 





hat etc. — see the film! By the 
way, for all you technical buffs, 
this film used a new animation 
technique in that — instead of 
using drawings — the back- 
grounds are photographs of model 
sets, with the drawn characters 
superimposed, and then re- 
photographed. (See picture for an 
indication of what this looks like 
in practice). Incidentally, for some 
reason, Paul keeps referring to this 
film as Earth, Wind and Fire — 
is he revealing his true musical 
leanings, I wonder? 


CD releases 


At the beginning of January, we 
received a letter from Stuart West 
of Peterborough, suggesting that 
extra tracks be put on the CD 
releases from The Stranglers’ back 
catalogue. It was such a brilliant 
idea that we immediately 
contacted EMI, who loved it as 
much as we did. Unfortunately, it 
came too late to apply to Rattus 
Norvegicus which is due for release 
later this year (we don’t have a 
precise date), but the following 
CDs will contain the extra tracks 
shown: Raven — extra track, Bear 
Cage; La Folie — extra track, 
Cruel Garden; No More Heroes — 
extra track, 5 Minutes. As yet, we 
don’t have a production date for 
these CDs — it all depends on 
when EMI’s production capacity 
catches up with demand. Anyway, 
thanks again to Stuart for starting 
the ball rolling on that one! 





Sheet Music 


Regrettably, we shall be unable to 
order further copies of Midnight 
Summer Dream, No Mercy, Skin 
Deep and Golden Brown sheet 
music when our current stock runs 
out. When we contacted our 
suppliers (IMP) recently to make 
an order, we found that all their 
existing stock of these items — 
amounting to several thousands of 
copies of sheet music! — had been 
destroyed. For some reason, 
they’d overlooked Strange Little 
Girl, so we quickly bought the 
remaining stock before they could 
get rid of that, as well! The 
situation at the moment is that we 
still have a reasonable stock of 
Golden Brown and a few copies of 
the other three, so place your 
orders soon, folks! 


Euroman Returneth 


Hold on to your hats (bowler or 
otherwise!) all you Euroman 
seekers! Some time during April/ 
May Demon records will be re- 
issuing Euroman Cometh by JJ 
Burnel. Over the years this album 
has become regarded as one of the 
seminal ‘‘cold wave’’ records. (I 
could make a comment about the 
connection between Demon 
Records and this seminal record- 
ing, bearing in mind JJ’s infamous 
nickname!!) Andrew Lauder, who 
was the man who originally signed 
The Stranglers to United Artists, 
is the boss and founder of Demon. 














THREE CHEERS FOR 
THE SUPPORT BAND 


(groan — how corny can we get!) 
Hurrah! consist of Paul 
Handyside (vocals, guitar, songs), 
David ‘Taffy’ Hughes (vocals, 
guitar, songs) and Dave Porthouse 
(bass guitar, occasional songs). 
They have had many drummers, 
but the drums on their latest 
recordings are played by Paul 
Damien Mahoney. Since 1982, 
Hurrah! have released four 
independent singles which can now 
be found on the Kitchenware 
compilation LP, Boxed: Long 
Shot Pomes From Broke Players. 
They have spent the last year 
touring with Prefab Sprout, and 
writing and recording their new 
album Tell God I’m Here with 
producer Gil Norton (Triffids, 
Bunnymen etc.). Hurrah! are not 
like any other group (or so their 
press release says, and who are we 
to argue?) They are not wet, 
wimpy, boring, poppy or 
handsome. They advocate no 
lifestyle and don’t want to be on 
the “Terry Wogan Show’ (well, 
that alone wins them my vote!) 


Purple Helmets 


The Purple Helmets were a band 
who played one gig in France (at 
Rennes) on 10 December last year. 
Their line-up consisted of your 
own, your very own, JJ Burnel; 
John Ellis (who’s played with The 
Vibrators; Peter Gabriel, who was 
also part of the Euroband on the 
Euroman album and tour); Alex 
Gifford (sax player on Dreamtime; 
Laurent Sinclair (keyboard player 
with the French band, Taxi Girl). 
Their set was made up of cover 
versions of old 60’s stuff and, 
although the gig was recorded, 
there are no plans to release it, as 
far as we know. 


Live Recording 


Those of you who have been 
petitioning for a new live release 
— brace yourselves! A video was 
made of a gig in Madrid — which 
JJ later re-mixed onto 24 track, 
using SSL (solid state logic — state 
of the art stuff!) equipment — and 
which is due to be shown on 
Spanish T.V. later this year. 
However, the sound and vision 
quality of this recording is so good 
that it might be bought by the 
BBC for showing in this country. 
Even better is the fact that the 
band are considering releasing it as 
a live video — that’s how good it 
is. Makes your mouth water just 
thinking about it, doesn’t it! 


Neighbours 


We’ve_ previously noticed 
Stranglers’ infiltration into British 
soaps (strangled 24) but it seems 
that they penetrated foreign series 
long long before this! In an 
episode of ‘Neighbours’ (an 
Australian soap now showing on 
daytime BBC), which was broad- 
cast on Thursday 29 January and 
Friday 30 January, one of the 
characters asked a younger 
character what he could buy his 
son as a birthday present. (As you 
can tell, we’re avid fans and know 
all their names!) He was advised 
to buy Aural Sculpture and, later 
in the episode, was blatantly 
shown giving the cassette version 
to his son who — needless to say 
— was thrilled. He hadn’t realised 
that his dad had such discrimin- 
ating taste, and we hadn’t realised 
that you could get away with such 
a blatant plug on Australian T.V.! 
This episode was made in 1985, the 
year which saw the release of 
Aural Sculpture and a tour of 
Australia. Any bets on ‘East- 
enders’ or ‘Coronation Street’ 
following suit and advertising the 
March tour, or Dreamtime? No, 
I didn’t think so! 


12” Tape 

We’ve received a couple of letters 
about a mysterious cassette called 
the 12” Tape. Initially, we 
assumed that it was a bootleg as 
neither we, nor the band, nor their 
management knew anything about 


it. However, further intrepid 
investigation has revealed that it 
was, in fact, a bona fide release 
from EPIC (part of a series of 
such tapes that they’ve issued from 
various bands) — although their 
marketing department didn’t 
know anything about it until we 
told them! Isn’t the communi- 
cation within these large 
organisations wonderful? Another 
example of this, is the mix of No 
Mercy which appears on this 
cassette. A few of you have asked 
us why this mix is so different 
from those which you’ve heard 
before. Well, it seems that 
someone actually managed to take 
the wrong tape from the shelves at 
EPIC when they were assembling 
the tracks for inclusion on the 
cassette. Even worse is the fact that 
this mix was, in fact, one which 
the band had rejected! Needless to 
say, they’re not exactly thrilled 
about it, and I would imagine that 
someone at EPIC is trying very 
hard not to be noticed — I 
wouldn’t like to be in their shoes! 


Karate 


Contrary to certain press stories at ' 


the time, JJ was not beaten up 


during the Amateur Karate 


Association Championships, 
which took place in Northampton 
in August, last year. The truth of 
the matter is that he was punched 
in the face after being disqualified 
for hitting an opponent three 
times. So now you know! 





To New Readers 


We hope you enjoy reading this 
special Dreamtour 87 issue of 
strangled and, if you would like 
to see more band interviews, 
articles and photos, why not write 
off now to the address on the 
facing page with a SAE and ask 
for details of all the back issues 
still available at only £1 each 
including postage (UK only) or 
simply send your cheque 
requesting any issues from No. 14 
up to No.24 inclusive. Normal 
issues have 32 pages and do not 
have full colour. We also have a 
full range of T-shirts, posters and 
much else in stock and will send 
an order form on request. There 
is an attractive black binder 
designed to hold 12 issues with 
strangled printed in silver. 
Currently only £3.70 including 
postage (UK only). Overseas 
readers should ask for our 
overseas order form because of 
the higher postal charges incurred 
in sending goods to countries 
outside Britain. 














HUGH 
TALKS 
TO 
NIGEL 
PLANER 





HUGH: Completely by coincidence, I’ve 
bumped into Nigel Planer here in Spain. 
Most people only know Nigel as Neil from 
“The Young Ones”, and so we’re about to 
put this right, right now. That wasn’t the 
first time that you’d been involved in 
comedy or drama, was it? 

NIGEL: No. Next question. 

HUGH: You’ll have to expand on this. | 
mean, I’d seen you before “The Young 
Ones”, because I’d seen you with Peter 
Richardson in The Outer Limits on The 
Comic Strip, which was above Raymond’s 
Revue Bar, right? 

NIGEL: Yes, in what’s now the Boulevard 
Theatre in Walker’s Court, Soho. 

HUGH: And that used to go on Friday and 
Saturday nights, wasn’t it? Two shows a 
night. 

NIGEL: To start with, it was eight shows a 
week: we took Monday off, but apart from 
that, we did eight shows a week. After about 
five months of that, we got it down to just 
four shows a week — two shows Friday, 
two shows Saturday. 

HUGH: Yes, and did it get steadily more and 
more popular? 

NIGEL: Yes, it did, it was full. It was full all 
the way through, really, we did very well. 
There were a few empty houses, but... 
HUGH: And that’s where all that whole 
association began, wasn’t it, because | 
remember seeing Ade Edmondson, Rik 
Mayall and Alexei Sayle there. 

NIGEL: That’s right. Alexei was the 
compere, Rik and Ade were a double-act 
called Twentieth Century Coyote, me and 
Peter were Outer Limits. There was a 
Scottish comedian there called Arnold 
Brown: Arnold Brown Why Not, not Arthur 
Brown the god of Hell Fire. 

HUGH: So whose brainchild was all that? 
NIGEL: Well, we all met up at The Comedy 
Store earlier that year, the previous year... 
HUGH: Which was what, an 
improvisational...? 

NIGEL: Which was like what it is now, 
except that Alexei was the compere, you 
know, the acts were different. It wasn’t 
really improvisational, it was the same as 
The Comic Strip, except that there was a 
gong and if the audience didn’t like you 
(there were lots of stag parties) they yelled 
“gong’’, and Alexei would have to come on 
and beat the gong, and you’d have to get off. 
HUGH: And you didn’t get paid. 

NIGEL: No, you got paid. | mean, there were 
a few acts who always got paid, and there 
were some who rarely got paid. It was a sort 
of floorshow — anybody could get up — 
but we were regulars there, and there was 
a kind of contest for the running order 
between Rik and Ade and me and Peter: 
who was going to get the best spot on the 
running order! Peter then took the contract 
out on Paul Raymond! | mean Peter took the 
contract out on the Raymond Revue Bar — 
| put him in touch with it, because | heard 
through somebody else that it was available 
— he then rushed ahead and booked the 
theatre and booked all the acts. He really 
took all the best acts from The Comedy 
Store, and it worked! 

HUGH: Yes, it was packed out. | remember 
going down there on a Friday or Saturday 
night and it was a real night out. 

NIGEL: There was aconflict in it, in that it 
had started out intending to be a club, so 
there were originally supposed to be 
different acts each week, and different 
material each week. But after it had been 
in magazines and publicised a lot, people 
were coming because they wanted to see 
that group of comedians — that specific 





group. : 
HUGH: Yes. They changed it a little bit, 
week to week, didn’t they? 

NIGEL: Yes, we changed it alittle but, more 
and more towards the end, it just changed 
into “The Show”: Alexei would come on and 
do his opening set, me and Peter would do 
our Space Invaders, bit of Neil — because 
Neil was in that act, as well — then Rik and 
Ade would do the Dangerous Brothers. It 
just turned into a like a fringe West End 
show, a long-running show, because it ran 
for a year, so we stopped it, in the end, 
because it was going stale. 

HUGH: And that’s how The Young Ones 
came out of that, didn’t it? 

NIGEL: That’s right, yes. Lots of T.V. people 
came to see us there but actually, to be fair, 
Paul Jackson who produced ‘The Young 
Ones” used to come down to The Comedy 
Store before all that. So he was down there 
anyway. He‘d already done aT.V. show with 
us before The Comic Strip, called Boom, 
Boom, Out Go The Lights. 

HUGH: / never saw Ben Elton down there, 
so how did he get involved? 

NIGEL: He did play acouple of times down 
there, not often — he was still at university. 
HUGH: He was a bit younger, then. 
NIGEL: Yes, He was at university with Rik 
and Ade, but they were two years above 
him. He used to come down with his little 
briefcase and watch us all; he watched us 
right from the early days, and then suddenly 
came up with all this material. 

HUGH: Great. 

NIGEL: And after we’d done the Boom, 
Boom show, we all agreed that we wanted 
to do a T.V. show, and there was talk of 
doing a sit-com, or something where we 
were all in the same house — we were 


As Neil from “The Young Ones”. 


going to do that for Central, at one point. 
So something like ‘The Young Ones” was 
kind of in the air, | mean, we knew that we 
wanted to do a sit-comish type thing, and 
then Rik and Lise came up with the idea of 
it being called “The Young Ones”, and it 
being those students, and they called Ben 
in to help write it. 

HUGH: Before you’d even got the Outer 
Limits thing together with Peter, you were 
doing stuff in the West End — you were in 
a musical, or something, weren’t you? 
NIGEL: | was in Evita. 

HUGH: And how long before the Outer 
Limits was that, then? 

NIGEL: About a year, and that was how | got 
my full Equity card. 


‘‘, $0 we used to play in and 
jam in the back of this lorry!’’ 


HUGH: So you were at drama school before 
that? 

NIGEL: | dropped out of drama school: | 
dropped out of university and | dropped out 
of drama school. | dropped out of drama 
school because me and Peter had a show 
— the show that Neil comes from, and Paul 
the junkie, and A Fistful of Travellers’ 
Cheques — and a lot of our original style 
comes from that show. We put it on off our 
own backs, it had a band in it, and we put 
it on while | was still at drama school. Then 
we got an Arts Council grant and a touring 
grant, so | dropped out of drama school to 
do that. Unfortunately, nothing really came 
of it because | didn’t have an Equity card, 
so we couldn’t go up into nicer venues and 
make it a proper thing, because Equity 
wouldn’t let me in on the strength of it. 








HUGH: So how did you meet Peter? Was he 
at the drama school with you? 

NIGEL: No, | met Peter at Glastonbury 
Festival. (Laughter) 

HUGH: Really? 

NIGEL: He was living in a van — in an old 
post office van, and we had a mutual friend, 
well a whole family, actually, and God 
knows what they’re all doing, now. The 
father used to be an antique dealer, one of 
the sons is asound technician and one runs 
the Astoria in Tottenham Court Road, and 
anyway, me and Peter used to work for all 
of them at some point or other. | went down 
to Glastonbury driving an old antiques van 
with a load of squatters in the back of it, 
and Peter was living in avan. Peter used to 
have his van parked outside their house 
when | was at college, and | used to go 
round there because it was near my college, 
and we used to write all the stuff in the 
evenings, and play. He lived in a lorry! | 
mean, he had his drums in there, and a bath 
and everything, and asound system, so we 
used to plug in and jam in the back of this 
lorry! 
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HUGH: This was in London? 

NIGEL: Yes! (Laughter) In Earls Court. 
HUGH: When are you talking about, now? 
Nineteen seventy what? 

NIGEL: | don’t know. 75/76, something like 
that. 

HUGH: When all the punk thing was 
starting, in the mid-seventies. 

NIGEL: Yes. 

HUGH: What | found interesting and 
exciting about the Comic Strip down at the 
Raymond Revue Bar was that it was exactly 
like what had happened in music, but in 
comedy; and it was happening a bit later, 
obviously, as it takes a bit longer, because 
it’s not so immediate, but | found it 
refreshing. 

NIGEL: It was good, | mean, from our point 
of view, we wrote that show in 76, and we 
had a band and aset and a touring thing and 
all this Arts Council rubbish, and all of that, 
and then The Comedy Store came along 
and we just ditched the lot. It was like 
getting back to manky, mono equipment, or 
something. We just said oh, fuck this, all 
we need is the two of us and amicrophone 








and we can do the whole show — we’re 
gonna chuck everything else out and just 
perform. Even having a prop was kind of... 
was a bit dodgy. Even, you know, my using 
a guitar, everybody thought hang on, 
shouldn’t even really need a guitar, should 
be able to just stand out there — Alexei 
used a hat and a little thing — you know, 
anything like that, people thought keep that 
to a minimum. 

HUGH: That’s good. 

NIGEL: It was a good thing because, in the 
first place, you could start writing on 
Sunday and have a new act by Saturday 
night. 

HUGH: Yes, by the following week. 
NIGEL: And just keep doing it but, as | said, 
once The Comic Strip show got known, 
people came along expecting things. 
Gradually, the material had to become 
refined more, and you had to play your hit 
singles, as it were, know what | mean? 
HUGH: What was your experience of the 
Arts Council? You must’ve been very lucky 
to get that grant — don’t you have to 
represent some minority ethnic group like 
pregnant, Jewish, battered mothers with 
one leg! 

NIGEL: We were well lucky! We had a good 
man there who saw our show, who shall 
remain nameless, but he used to work at the 
ICA, and he really supported us. He thought 
our show was dead good and he really sort 
of backed us to the hilt. And we were 
committed to touring, so away we went. 
HUGH: What do you mean? He gave you a 
grant and said...? 

NIGEL: No, we had to justify it. You know, 
we had to do what people normally do, 
which is to write a whole essay about why 
it was important to take... | think we said it 
was taking music to new audiences or 
theatre to new groups: we were taking 
theatre to music audiences — | don’t know, 
you can think of something! 

HUGH: That’s what you mean about 
committed to touring — you had to actually 
go and do what? 


NIGEL: No, you have to give some kind of 
bullshit reason for why you’re doing what 
you’re doing. Say, we wrote something 
about how we were committed to taking 
theatre to music audiences, music to 
theatre audiences, or some such thing. 
HUGH: Oh, | see, and then they come along 
and see that you’re actually doing... 
NIGEL: They never actually checked. This 
was the big door that slammed, and we 
were lucky to get out of there, actually. 
What we did when we got the money, was 
to spend it all on a PA (laughter) and then 
we had to get amusic agency — who shall 
also remain nameless — to write out a gig 
list. 

HUGH: Oh really, a fictitious gig list! 
NIGEL: Well, | didn’t know it was so 
fictitious. We thought it was gonna work, 
you know, we thought oh, this is great, 
we’re playing Exeter, then we’re playing 
here, then we’re playing there, and they just 
dropped us. So we ended up having to book 
our own gigs — we had to get a certain 
number of gigs to qualify for the money 
which we’d already spent. It all ended ina 
lot of ignominy and a lot of arguments 
between me and Peter over who owned 
which bits of the PA. | remember years later 
coming round to him and snitching the 
monitor system of the PA, because | had an 
estate car and he was still driving around 
with the whole PA in his lorry. In fact, that 
PA — because | needed the money, | sold 
the monitor system on it — but that PA, that 


we got off the Arts Council, was actually the 
PA that was used throughout the whole run 
of the Comic Strip. 

HUGH: So the Arts Council actually 
supported the Comic Strip? 

NIGEL: In a sort of way, yes. 

HUGH: Well, that’s good, they’ll be pleased 
to hear that. 

NIGEL: But the day that we had to go and 
justify it to the Arts Council, and say where 
the money had gone, was really very funny: 
us two sat in there, huge doors clanging 
shut behind us! We bullshitted our way out 
of it — they’ve got no way of redress, have 
they? 

HUGH: No, no, you’re all right. 

NIGEL: It was only three grand anyway, or 
something pathetic like that. 

HUGH: So, what have you been up to 
recently? You’ve made this film for a new 
Comic Strip series, right, which is one you 
co-wrote. 

NIGEL: Yes, well you know all about that 
because you’re in it! 

HUGH: Yes, just a tiny bit. So you’ve been 
doing that, and there’s a new series 
happening wih three of The Young Ones 
people... 

NIGEL: Yes, Me, Rik and Ade have just done 
anew series which’ll be out January 7, so 
people will already know about that by the 
time this article comes out — it’s called 
“Filthy, Rich and Catflap”’. The film that we 
made in Ibiza, called “‘“Funseekers”’, is part 
of six hour-long films which won’t be out 
by the time this article is printed because 
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they’re, unfortunately, not coming out until 
next October. We’ve made three of them, 
and we’ve got to make another three next 
year. They’re hour-long films, they’re Comic 
Strip films, but they’re an hour long, now. 
HUGH: This series is taking a long time, 
isn’t it? Does it normally take this long to 
make a series of films? 

NIGEL: Well, normally they give us the 
money: it’s the money, not the time. 
Channel 4 have given us enough money to 
make six half hours every year since we 
started. One year we make six half hours; 
another year we make three hours — which 
comes to six half hours; another year we’ve 
made a feature and a short — which comes 
to six half hours — you know what | mean. 
It’s a pisser, really, because then there are 
twelve writers and only one contract with 
Channel 4, and they won’t up the stakes in 
any way. 

HUGH: Really? That’s very odd for them, 
they’re supposed to be really positive. 
NIGEL: They are good and adventurous but 
that’s one shortcoming they’ve got: if we 
want to do a series of six hours, we have 
to take two years before the public can see 
it; well, three if you count preparation for 
it and writing. It’s ridiculous. 

HUGH: Before | forget, readers will probably 
be interested to know that the Neil album 
was all recorded at Spaceward, which is 
where the Stranglers did most of their last 
album. Dreamtime. 

NIGEL: No, it wasn’t all recorded there. We 
recorded the single there, we recorded the 


B side there, and we recorded half the 
album there in terms of all the drums, bass, 
all the sort of... 

HUGH: The backing tracks. 

NIGEL: Everything was done there, except 
for the overdubs which were done at a place 
in Barnes called Tapestry, | think. 

HUGH: And did you mix at Spaceward, as 
well? 

NIGEL: We mixed the single and the 12” at 
Spaceward, but we mixed the album at 
Tapestry. | can’t remember why; | think it 
was because Spaceward was booked up — 
it was probably you lot! 

HUGH: No, not then! Not then! But Ted 
Hayton, who engineered it all, has been 
mixing a lot of our recent stuff. He’s great 
— he’s been mixing some brilliant stuff. 
The last thing he’s done has been that 
Berlin “Take My Breath Away”. 

NIGEL: | hope he was on points on that! 
HUGH: ! think he was. He was installed in 
the Manor for about a year with this band 
Berlin, and they spent an absolute fortune 
— and thank God it’s all paid off! 
NIGEL: | hope he was on points on that 
because he deserves it. He’s brilliant. He’s 
very good on comedy, too. You know, with 
comedy things although you’ve gotta have 
somebody in charge, it’s very much... if 
somebody thinks of something funny, then 
they’ve gotta say it and put in in, Know what 
| mean, and he contributed a lot of fun; a 
lot of funny things. 

HUGH: Next year you’re doing some 
straight acting in London, right? 








NIGEL: It’s a comedy at the Lyric Theatre, 
Hammersmith, and it’s the first time I’ve 
done any theatre since | was in Evita, about 
eight years ago. 

HUGH: Evita? But that was a big musical, 
so this is really the first time that you’ve 
been in a full-scale production, that’s not 
a musical, in London. 

NIGEL: Yes, it’s the first time in London. 
HUGH: But you’ve done things outside of 
London? 

NIGEL: | did a couple of plays at Leeds 
Playhouse. 

HUGH: How long ago was that? 
NIGEL: Before Evita. When | 
provisional Equity card. 

HUGH: So you were working in order to get 
an Equity card: you can’t get the work 
unless you’ve got an Equity card, and you 
can’t get an Equity card unless you’ve got 
the work, isn’t that right? It’s sort of this 
catch-22 situation. 

NIGEL: That’s right. Unless you sleep with 
the right person, which | never did: | slept 
with all the wrong people! 

HUGH: So, you decided you wanted an 
Equity card, how did you go about it? 
NIGEL: Wrote to all the Rep companies that 
| found in a magazine called ‘Contact’, and 
out of about 300 letters, | got about 60 
interviews, for which | had to learn a piece 
of Shakespeare and a piece of modern. You 
have to go along to some hall in London, 
but sometimes you even have to travel to 
Wales or somewhere, and they don’t pay 
your fare. 

HUGH: So it’s all off your own back. 
NIGEL: Yes. And you stand there and you 
do your piece, and they read the newspaper, 
and then you don’t hear anything. So that 
was just a waste of time. 

HUGH: Didn’t you get any positive things 
out of those 60 auditions? 

NIGEL: No, | didn’t get anything out of that. 
| also tried... you can get in on variety if you 
pretend to be a variety artist, or if you are 
a variety artist, for which you only need 
something like five contracts to say you’ve 
sung in a pub. 

HUGH: So how did you get on the stage at 
Leeds? 

NIGEL: Eventually, | got into a street theatre 
company in the Midlands, because they 
wanted somebody to write songs for their 
summer pantomime, and for the audition | 
used to go along and play guitar. | got so 
pissed off with the auditions in the end, that 
| just used to do Neil or Paul or something, 
and make them laugh, and they’d all think 
that this was great, but we can’t use you 
because we want somebody to be ‘juve’, or 
character. 


had my 


“‘! was understudy for David 
Essex”’ 


HUGH: ‘Juve’ as in juvenile? 

NIGEL: ‘Juve lead, love’, you know, with a 
lot of slap on, and all of that, so | didn’t do 
very well out of all that. But, then, having 
got a provisional card, | did do a couple of 
plays at Leeds Playhouse before working 
off my full card in Evita. In fact, | wasn’t 
allowed into Evita under Equity rules, | 
broke the rules there. You’re not allowed to 
work in the West End unless you’ve got a 
full card, which means you’ve got to have 
worked fourteen weeks. Which is crazy, 
really, because you’re allowed to work in 
television and films, but you’re not allowed 
to work in the West End. 

HUGH: But they still let you do it? 
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NIGEL: They didn’t know about it. | let it go 
until it was... | just kept stumm, and by then 
the production was under way, and they’d 
done so many auditions. | was understudy 
for David Essex... 

HUGH: Now the truth comes out. 

NIGEL: I’ve got style. They obviously 
couldn’t find anybody else, so they allowed 
me to stay, even though | didn’t have the 
right Equity. It’s all acomplete... it’s stupid, 
all of this. 

HUGH: And it’ll never change, | don’t think. 
NIGEL: Well, | don’t know. Some people just 
walk straight in. 

HUGH: Some people have started an 
alternative -Equity thing, because they 
disagree with the whole programme, so 
they’ve started the non-Equity union. 
NIGEL: There’s probably more people in 
that than there are in the main union. 
Having said that, though, having been a 
member | do support them as much as | 





can. | don’t grudge them the fee, the money, 
| think they charge very little for what they 
try and do. But it’s just silly, you know, all 
those years of pissing around. 

HUGH: /t’s like an obstacle course, isn’t it? 
If you can last the obstacle course, then 
you’re in, type of thing. So, we should plug 
this show which is at the Lyric, 
Hammersmith. It’s called? 

NIGEL: Scout’s Honour, but they may 
change the title, though | shouldn’t think 
they’ll be able to, by now. It’s by a mate of 
mine called Chris Douglas, and | really can’t 
say more about it than that. | mean, it’s a 
farce, it’s funny... it should be funny. 
HUGH: And it starts on? 

NIGEL: 9 February. 

HUGH: And it’s running for? 

NIGEL: Till the end of March. 

HUGH: And if it’s a success? 

NIGEL: If it’s a success, then we go to the 
West End with it! 
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THE TRAILER 

Suffering from withdrawal symptoms 
following the Dreamtime tour, and 
succumbing to the power of advertising, I 
decided to part with two well-earned fivers 
— no easy task — in exchange for a copy 
of Screentime, the then new Stranglers video 
compilation. I hadn’t seen any of the videos 
contained therein, except a snatch of Nice 
In Nice on T.O.T.P. and a similar 45 second 
burst of Always The Sun on Channel 4’s 
Chart Show, so I didn’t quite know what 
to expect. Leaving the actual videos aside 
for a minute, what disappointed and 
frustrated me was that, unlike the end of 
The Collection video, there were no credits 
— you know, who directed them, where 
they were made and so on. Now most 
Stranglers’ fans I’ve ever come across have 
an apparently insatiable appetite for 
information, minutiae, gossip, anything 
about the band, and this was most 
unsatisfactory in that respect. Long gone are 
the pre-video days when albums (they were 
called LPs then) included something called 
sleeve notes on the cover, which ranged 
from the appallingly sycophantic to the 
genuinely interesting and informative and a 
few of us who can remember when a single 
cost 6/8d (‘‘What’s 6/8d, Mum?’’) regret 
their passing. 


So it was that lack of information and being 
a nosey person myself which gave me an 
idea for an article, do a bit of finding out 
and pass the info on to your good selves via 
these pages. When I first suggested the idea 
to Paul, however, | was blissfully unaware 
what a complicated and involved process it 
would be. Finding out about it was probably 
more difficult than making the thing! And 
I have to confess here that I had a great deal 
of help and co-operation from all sorts of 
nice people and I’ll roll the credits for them 
at the end. 


THE MOVIE 





European Female was made in the late part 
of 1983 on the South Bank, in a garage to 
be precise. It’s a mystical piece, dark, blue 
and moody, featuring a feline woman and 
a genuine big cat, black of course, in the 
shape of a panther. It was filmed at night 
in the London mist and the cast of extras, 
the down and outs who shelter there, are the 
real thing and who, apparently undisturbed 
by the bright lights of video filming, 
slumbered on! Central to the theme is a 
distorted cage, resembling something out of 
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the set for ‘‘The Cabinet of Dr Caligari’’ 
around which much of the action focuses. 


All the videos are shot on 16mm film and 
are then transferred by some amazing 
technical process to 1” professional 
videotape, which carries no sound. This is 
added later. The band don’t actually play 
anything while filming is done, but mime 
to a tape played on a very accurate and 
specially synchronised tape recorder. When 
the editing takes place, the first rough edit 
of the live action is called the ‘‘off line’’ edit 
and this then becomes a finished ‘‘on line’’ 
edit when any special effects, video trickery 
and sound are added. The band may or may 
not be present at the editing stage but, by 
using people they trust, the finished product 
is likely to be satisfactory to them. The 
actual filming can be a tedious process with 
lots of waiting about. Making videos might 
look like fun but it’s more like hard work. 





Midnight Summer Dream was filmed on 
location at an old house in Blackheath, the 
very same house as used on the Rattus 
Norvegicus album cover, in the spring of 
1984, filming taking place in one day. 


When the band make a video, ideas for 
themes or storylines are thrashed out at 
meetings until agreement is reached. Any 
idea that anyone dislikes is immediately 
discarded. For some videos, the director will 
take a much greater hand in the shape of 
a story. The director is usually chosen by 
the band because his or her work is already 
known to them, or a personal relationship 
exists. The director will appoint the 


producer, camera crew, lighting technicians, 
make up artist, costume and set designers 
(pauses for breath), sound crew and actors. 
There may be between 12 and 15 technical 
staff on a shoot. Once a script has been 
agreed and all that lot assembled, then 
filming can begin! 








Welcome to the world of 


Midnight Summer Dream itself has a very 
strong storyline and, if you haven’t seen it 
yet, I won’t spoil it for you by telling you 
the plot, but the house features strongly. It 
was apparently intended to have overtones 
of Wuthering Heights about it, climaxing 
with a storm and a death. The problem with 
choosing images to illustrate particular songs 
is, as JJ pointed out, that it can limit the 
ability of the viewer/listener to think of 
anything else or see it any other way. Songs 
can mean many different things to different 
people, operating on many different levels 
particularly, I think, Stranglers’ songs 
because lots of them are so ambiguous. The 
band would rather not have their work 
potentially restricted in this way. 





All Roads Lead To Rome is a peculiar 
offering. It looks like a home movie and, 
indeed, it is! But while I have to admit that 
I don’t personally like it, it has an unusual 
history. 


While the band were in America on tour in 
1984, a cameraman called Dave Stump, who 
had worked for Francis Coppola and who 
was a bit of a Stranglers’ buff as well, 
offered to make a video for them. All Roads 
was then almost entirely the band’s ideas 
with the added bonus that it was made 
virtually for free! It was filmed in Los 
Angeles, although the song centres mainly 
around New York, and shows Hugh driving 
a ‘‘yellow chariot’’ (it looks like a Mustang 
to me, but then I wouldn’t know a Porsche 
from a Reliant Robin, and no doubt some 
car-freak will put me right on that score), 
with lots of other yellow chariots (taxis) 
vying for space on the freeways. 


The bonus about making the video for next- 
to-nothing is that, at an average cost of 
£15,000 each for the others, well, need I say 
more? I got the impression, though, that 
fifteen grand is a fairly low budget in the 
video world, although for many of the 
people reading this, it’s probably 2 — 3 
years’ pay. The bulk of the money goes on 
paying for the expertise of the technical and 
artistic staff, and the 3 — 4 days’ worth of 
editing that takes place after one day’s 
filming. The band are not paid to take part 
in their videos. The money is put up by the 
record company, who will then use the video 
to promote the single, especially abroad, 
hoping to recoup their money through sales. 


I asked JJ whether budget restrictions were 
a problem, but he answered to the effect 
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that they didn’t find it so. It just makes 
them work harder at being creative without 
spending a fortune on Cecil B de Mille type 
productions. Overcoming that and being 
pleased with the end result was more 
satisfying. Not having enough time presents 
more problems than the cash. Everything 
has to be done so quickly. It also seems that 
a video and a single go together like love and 
marriage, a horse and carriage and all that 
jazz. You can’t have one without the other. 
(Thank you, Frank Sinatra). 





Skin Deep — a little masterpeice, this one. 
Shot in a studio in 1984, a busy year for 
Stranglers video makers, it features the 12 
foot ear, the band playing instruments, an 
enormous python which had been well fed 
beforehand, and a naked body rumoured to 
be Hugh’s but, I was assured by an amused 
CBS man, that it was, in fact, a model! It 
was directed by Sandy Johnson and Brian 
Ward, and it’s a very satisfying piece to 
watch. 


The famous ear by John King really works 
well in this, much better than on the album 
cover, as it looks huge and literally monu- 
mental, dwarfing the band and dominating 
the screen whenever it appears. And | 
especially like the images of the band 
shedding a layer of latex ‘‘skin’’ like a 
snake, but couldn’t help wondering if Jet 
didn’t find it possibly painful with his beard, 
as it must have felt like pulling a plaster off! 


Back on location at a disused south London 
hospital for No Mercy, made in November 
1984 by Maurice Phillips. Dressing up time! 
Playing at doctors and patients! Sweden all 
over again! JJ called this one “‘silly, but very 
enjoyable’. I’d call it ‘‘embarrassing’’ first, 
then “‘silly’’ but, yes, enjoyable all the same! 
Now the plot of this one deserves your 
attention for a few minutes. 





The opening scene: Hugh being wheeled 
along on a hospital trolley by an anonymous 
doctor to a consulting room. The director 
used the camera-on-the-bed technique, 
which shows the view the patient gets of the 
ceiling whizzing by, which anyone who’s 
ever been in that situation will instantly 
recognise and say ‘‘Yes! That’s exactly what 
it’s like!’’ He’s then plonked, none too 
gently, onto a couch and the dream 
sequence starts, as a disguised JJ hypnotises 
him with an impressive glass dangly thing. 
I did warn you about “‘silly’’! 





The plot thickens: then, surprise, surprise, 
he’s standing inside another enormous ear, 
only to be pulled out by a giant cotton bud 
(for those important little places) and falls 
onto a bed (unoccupied, it’s not that kind 
of film) in the nurses’ quarters (no really, 
it’s not that kind of film). 


We get a brief glimpse of three mysterious 
sax players in the corridors and Hugh leaves 
the room in search of, well, I can’t say 
exactly, you’ll have to watch it yourself! He 
is then led a merry dance along corridors 
and staircases, hotly pursued by some 
remarkable floating ears. Interwoven with 
all this action, there are shots of the band 
dressed in white coats, in a room decorated 
with white drapes from ceiling to floor, 
playing instruments. It reminded me of an 
advert for loo rolls and I was half expecting 
a puppy to come romping through, trailing 
something soft, strong and very, very long 
behind it! Now, having taken the pee, or 
should I say sample, out of this delightfully 
hammy nonsense, there’s a curious inclusion 
of a,few seconds of live footage from way 
back, superimposed on Hugh while he’s 
wending his way through the forest of 
sheets. Was he searching for the past, I 
wondered? 


And finally: yes, dream over, having 
climbed back in the ear, Hugh is returned 
to the trolley to be pushed through the misty 
corridor, only to fall off the hospital roof 
at the end. The film stops with the dummy 
and trolley (yes, a real dummy, I’m not 
being rude) in mid-air, but that’s not the 
whole story. The dummy was filled with 
tomato ketchup and was filmed actually 
hitting the ground, ugh! But it was decided, 
to JJ’s disappointment, I think, that it was 
too gruesome to include, and the video 
wouldn’t get shown anywhere like that! 
What a pity! So the first Stranglers blood- 
bath movie bit the dust! 
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As an aside, I found out to my surprise that 
location shooting is more expensive than 
studio work. I’d thought, in my ignorance, 
that a location would be cheaper, what with 
no sets to build and no studio to hire, but 
you learn something new every day, don’t 
you? 





Now we find ourselves in Nice, where it’s 
oh so terribly nice. This is my favourite. It 
was shot at Wembley Studios in August 
1986 by Jeff Baynes, and the same studio 
and director made take 7, Always The Sun, 
a week later for a joint cost of £28,000. The 
sand and pebbles animation was done by 
Angela Palethorpe. Performing in convicts’ 
clothing (those stripes make them look more 
like giant wasps to me, they should have had 
arrows), and pretending to be at the sunny 
seaside is, as we all know, reference to the 
Nice incident in 1980. Curiouser and 
curiouser, since that has nothing to do with 
the song. The camera swings about a lot 
which becomes irritating after a while, but 
the animations shown between shots of the 
band save the viewer from any tendency 
towards seasickness. The elegant woman 
walking away from the camera was cast by 
one of the band (I’m naming no names here) 
for her legs. Yes, well, enough of that. 
There’s a lovely twist at the end which, when 
I saw it for the first time, made me laugh 
out loud, even though I saw it coming! It 
also led me to ask a certain gentleman a very 
personal question and, although I’m not 
exactly sworn to secrecy, I was going to keep 
quiet about it. However, if you really want 
to know the question and its answer, just 
send me a large number of used fivers via 
S.1.S., and I’ll spill the beans!! 


Which brings me neatly on to... 





Always The Sun. Disappointing, I thought. 
My initial reaction was a rather flippant “‘if 
this is about the sun, why are they 
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performing in the dark?’’ The sun does 
actually appear in the background as library 
footage of solar flares. The darkness 
represents the dark side of the nuclear power 
issue. Is there a light side? I doubt it. This 
one is a good example of how a song can 
be interpreted by the listener. When I first 
heard a demo of it, I thought it was about 
personal triumph over adversity, saying that 
whatever happens and whatever disappoint- 
ments you face, there will always be 
constant, reliable things in life to refresh and 
inspire you. Then I found out about the 
nuclear power and I felt pretty daft at 
having got it ‘‘wrong’’. But it doesn’t really 
matter, does it? The song just works for me 
on another of those levels I was talking 
about earlier. The lyrics, are, in fact, Hugh’s 
and he likes his lyrics to have double 
meanings. I later learned that, on first 
hearing them, the rest of the band assumed 
the same meaning as I had done. 





ALNAYS THE SUN 


For technical buffs, the exploding Aztec sun 
was made of polystyrene and exploded by 
a timed device. This was done three times 
to ensure a choice of shots. The slow motion 
effect is achieved by filming it at double 
normal speed, so that when run at normal 
speed it appears to be slowed down! Got 
that? Good! 


What were meant to be stunning lighting 
effects somehow haven’t worked. It looks 
harsh and unflattering. Before all you die- 
hards accuse me of wanting the band to look 
like A-Ha, I don’t mean in the beauty 
contest vein but, be honest, with all that 
money and effort being spent on it you’d 
want yourselves to look as good as possible, 
wouldn’t you? 


All the videos are connected in a rather 
clever way, using a technique which I can 
only describe as having the effect of a 
Venetian blind opening and closing, 
revealing a still of the up-coming video and 
its title. 


I enjoyed this meander through the whacky, 
eccentric even, world of the Stranglers video 
but, if it were left to me, I’d just get them 
a decent live gig, let them get up there and 
do what they do best and just play, play, 
play while the cameras roll on. Even the best 
of these videos isn’t a patch on them live. 
A well-made live video would please a lot 
of us. And as if in answer to a maiden’s 
prayer, a live video shot at a Spanish T.V. 


gig (and re-mixed by JJ on 24 track studio 
tape, fact fans) will be released later this 
year, along with — possibly — a live LP, 
too! So keep your fingers crossed! 


THE OUT-TAKES 

There were a couple of questions I put to 
JJ, the answers to which didn’t neatly fit in 
with the bulk of this, but which nevertheless 
may be of interest to some of you. I asked 
him whether he had any idea of what the 
ultimate Stranglers’ video would look like, 
if money were no object and they had 
complete control. He said that it wouldn’t 
matter about the financing and that there 
were no specific ideas that they would like 
to turn into reality. There is no fantasy video 
which they’d like to make but can’t. 


The second question was which video would 
you choose as most representative of your 
work? Not surprisingly, he wouldn’t want 
to do that and would refuse to allow the 
band to be seen in one particular way. He 
did confess that Nuclear Device was a 
personal favourite mainly, it seems, because 
of the dastardly deeds they performed on 
a journalist sent to cover the shoot. I took 
this as a fair warning and chose my 
following words very carefully!! 


That wraps up Screentime, it’s in the can, 
as they say. Which just leaves.... 
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BIG IN AMERICA 

The Stranglers latest video offering is Big 
In America, a tongue-in-cheek, funtime 
video to go with a lively bouncy song. I 
trekked up to the bright lights, mainly red 
ones, of Soho to meet the makers of the 
video, a company called Giblets. The 
company has four members, Rob and Carol 
MacGillvray, Mike Sumpter and Mike 
Olley, the latter two kindly agreeing to stop 
animating for an hour or so to be put 
through the mill by me. So in the congenial 


atmosphere of a local hostelry we 


commenced! 


Could you introduce yourselves and tell us” 


a little about how you got into the world 
of video? 

MS I’m Mike! 

MO And I’m Mike! There are four of us 
who work for and make up Giblets, three 
directors and Carol who is our editor and 
sculptor. We all met up at college, St. 
Martins, just down the road in Longacre, 
where we were all doing graphics. 

MS We just became friends, we liked the 
same music, and T.V. and enjoyed the same 
jokes! We started off making animated 
films together at college. Teamwork is a 
great asset when you’re doing animation and 
we found we could work really well as a 
team. 

MO Humour is a big thing between all of 
us, that’s what makes it work really! 

MS The great thing about having so many 
of us is that there are lots of ideas floating 
around all the time. What one person may 
say or do can spark off ideas from someone 
else. 

When you left college and set up your 
business what difficulties did you 
encounter? 





MO Getting known was a big problem. 
People aren’t prepared to take risks with 
you. It’s the same setting up any business 
really. When you’re going it by yourself 
you’ve just got to persevere. It’s always 
hard, but you mustn’t give up! It sorts out 
those who really want to do it and those who 
think “‘I might like to do it.” 

Is it difficult to get into? Are there lots of 
people competing for the same market? 
MS Oh yeah! A lot of the time there’ll be 


five or six companies after a commission for 


the same video. Eventually it will be the 
ideas you come up with that will make a 
record company choose your outfit. 

Why did you want to make videos for a 
living? 

MS While we were at college we got the 
chance to do a couple. We made ‘‘Police 
Officer’’ for Smiley Culture and that got us 
started. In fact the video pushed the single 
considerably. We weren’t paid much for it 
though! d 

How did you get asked to do Big In 
America? 





MS I’m not really sure actually! A lot of 
the time a band may have an idea which 
they suggest to the record company who 
then have to find someone who’ll do the 
job. It seems that in this case, after looking 
at our show reel (examples of work, a bit 
like a VHS portfolio) The Stranglers liked 
what they saw. So I think we got the first 
crack at this one! 

Where did you start? Did you sit and listen 
to the song for hours?! 

MO Oh yeah! Always! You listen to it a lot. 
What happens if you don’t like it? 

MS There’s something to be said, even if 
you don’t like it, you can try and make the 
song more interesting with something visual. 
But we do like this one! Big In America has 
a big, bouncy sound which is why we chose 
the style of animation we did. 

Which came first, the live action or the 
animation? 

MO Neither really. We worked on the 
animation both before and after we shot the 
live stuff. We did it all, including directing 
the band, which was mainly Mike’s job on 
the day. It all had to be done in such a short 
time. We heard that we’d got the job ona 
Thursday, animated like mad all over the 
weekend, got all the pre-production done, 
sorted out the cameramen and the crew, 
studio, props and all that and finished it the 
following Friday! A week and a day! 
MS That was an extremely quick turnover 
for a video with animation in it. That’s one 
of the reasons why there’s a complete split 
between the live action and the animation, 
it cuts from one directly to the other. We 
think it works well like that, a bouncy song 
and a good performance from the band with 
the animations punched in. 

Did the band members contribute ideas or 
did they leave it all up to you? . 
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MS It was basically our ideas. 
MO We went to a meeting at CBS with JJ 
present. He had an idea which unfortunately 


couldn’t be carried through because of © 


budget restrictions. 

MS So we showed him some sketches and 
a typed script of what it would be, and we 
convinced him to go with that! CBS were 
also sold on it; which helped a lot. 
(Brave men, these!) 

Without giving away any trade secrets, 
how’s the animation done? 

MO Well, animation isn’t really a secret, it’s 
our ideas that are secret! We used a 
technique called cell animation, which uses 
the same background and the drawings are 
done on clear film and then coloured on the 
back. It’s shot using a rostrum camera, two 
frames at a time. 

Do you make use of much advanced 
technology? 

MO No. It’s no quicker to use when it keeps 
going wrong! 

MS Animation is a very time consuming 
process. That’s why it helps us so much that 
we’re a team. We can work so much more 
quickly. Commercially it’s more like a 
factory process than a creative one. 
Where did you make it? 

MO The animation was done in a studio in 
Soho and the live action was shot at Unit 
Five in Battersea. Quite a lot of promos are 
shot there. It’s a nice smallish studio. 
MS The video had a budget of about 
£15,000: that’s a standard going rate for.a 
production these days. It should have cost 
more, but we really liked the song and we 
liked The Stranglers, so we pushed on with 
its 

How many people worked on it? 

MO Three of us conceived the idea. On the 
live action shoot the whole she-bang were 
there, camera crew, sound, make-up, 
lighting, the whole works! We were there, 
of course, in charge? 

When you said “‘directing’’ did you actually 
tell the band what to do? Did you say 
“Right, we want you over there, doing 
this... etc’’? (God, they are brave!) 

MS Well, it’s a bit more democratic than 
that! (Laughs) We’d probably have been 
flattened if we’d said it in that tone! It’s not 
like the old thing with the director sitting 
in his chair bawling down a megaphone! 
Basically the director talks to the band and 
the cameraman and explains what’s needed 
in the shots. 

MO Although Mike was directing that day, 
both Rob and I would contribute ideas or 
make suggestions to him as things 
progressed. He’d say ‘‘Oh, go away”’ and 
we’d crawl into a corner and cry! But 
seriously, we’re back to teamwork again, 
and that flow of ideas. 

MS Of course we like to work with people 
we know because it’s much more enjoyable 
and less hassle that way. It’s like one big 
happy family! 

Are you pleased with it? Would you like to 
change anything? 

MO Answer to the first question, yes and 
the second, no! We’d have liked more time 
of course but you have to do the best job 
in the available time, with the available 
money, and we’re satisfied that we did. It 
was hard work. We even had to muck in 
and help paint the scenery ourselves. We 
don’t roll up to work in a chauffeur driven 
limousine and play the Big Director! 
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Are you Stranglers fans? 

MO Oh yes! I remember them from my 
schooldays! 

MS Yes, I went out and bought The 
Collection after we made the video. 
Have you been to any concerts? (I’ve asked 
this question before and was surprised at the 
answer, would I be surprised again I 
wondered?) 

MS and MO No! We’ve never seen them 
live! 

I wasn’t surprised 

What are your plans for the future? 

MO We’re working with several bands at 
the moment, most notably Westworld, who 
shot to fame on the Tube. We worked with 
Lloyd Cole and the Commotions on their 
video ‘‘Cut me Down’’. Then there’s Rik 
Mayall who appears in one called Circus, 
Circus, Circus, The Belle Stars and The 
Housemartins. 

MS We’d like to do other work as well as 
promos, perhaps advertising or feature 
films, but that’s a big step. 


At this point, as if to prove that technology 
can let you down, the tape recorder gave up 
recording but I couldn’t finish this without 
mentioning what everyone I spoke to about 
Giblets mentioned to me. They made the 
Jackie Wilson ‘‘Reet Petite’? video!! So 
there, that’s got that over with! 


I only managed to see Big In America twice 
but thought it a great pity that it didn’t get 
more airplay. There are two versions, a 
cleaned-up one for kids T.V. and a grown- 
up version for grown-ups. Maybe we’ll see 
it on a compilation in the future. I hope so. 


———_@__——_- 
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do not count it ow =, The Stranglers re not cee 
journalists, punish - (Or bad press, or cause much 
commotion. But they Rilltconittcnieitcreenye enigmatic ways. _ 


Musically, the new album — the band’s ninth studio LP — 
is the best for ages. It has taken eighteen months to produce 
since they wanted to get it right. After two months in Brussels 
with Laurie Latham, they junked the entire results, went back 
into an English studio on their own, and ood Etat! 
mixed it themselves. 


The final product shows that The Saas after 12 years, 
know better than anybody else how to lay down the best of 
their ever-changing collection of musical styles. Hugh Cornwell 
observes: ““We get uncomfortable if we stay in one place 
(musically) for too long. We always have to move on.” 


The Stranglers have always moved on, changed styles and upset 
their critics. When confronted by the conclusion that the band 
“do not sound like The Stranglers these days”, J.J. Burnel 
recently said, ‘“but that’s what everybody has been saying since 
the third album’’. Always very closely involved with the whole 
project, The Stranglers have grown with and utilised modern 

















































technology with a vengeance. Jet Black 
“previously, even only five years ago, studio t 
more about the sound recording of an event, whil 
more concerned with the recording of ideas.”’ 


now it is 


While containing several songs which show strands of loreyie) 
the old Stranglers and the new, such as the first single Nice 
in Nice, the future second single Always The Sun , and the ,. 
title track Dreamtime, the album’s diversity is parttewatrly ” 
evident on Shakin’ Like a Leaf, which demo ates a classic 
grasp of a jazzy, catchy sound — | proddaipe he past. 


Punks before their time, when punk happened, The Stranglers 
found themselves at the forefrom it of a movement which prided 
itself on meanness, violence an ae blackness. They were meaner, 
tougher and blacker than gl their contemporaries, and stood 
out for refusing to overly paliticise: themselves, or wear silly ‘ 
clothes. In particular, their raw edge and dark humour made 

The Stranglers stand head and shoulders above their (now 

mostly defunct) rivals. 


Sticking together, in the 
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This brilliant drawing by Steve Beaumon “contai ‘ 
have to do is name them. The prize for the winning entry will be one of our incredibly popular embroidered 
rugby sweatshirts — a rare attack of extreme generosity from S.I.S.! And it’s not even Christmas!! 


The winner of the wordsearch in strangled 24 was Sean McGraw of West Lothian, and a T-shirt of his choice is winging its way to him. (Assuming 
it’s a Raven, of course!) 





17 




















Dear strangled reader, 
Those amongst you who have strangulation 


regularly will possibly be more familiar with | 
me as the man who draws the comic strip { 


at the back. (Incidentally, if you are any 
more familiar | will hire a lawyer.) Imagine 
my surprise (you have five seconds) 
therefore, when | received a telephone call 
from the amazing Paul Roderick informing 
me that | — out of millions of other 
everyday tax paying folk — had been hand- 
picked to interview a Strangler of their 
choice (JJ Burnel) for this prestigious 
magazine. 

| must admit to having been taken aback 
(two legs also taken into consideration). 
A journalistic assignment! ‘ 
Another string to my bow. This will make 
it bloody difficult to fire any arrows. 

A few days later, me and Carol Jenkins’ tape 
recorder (or CJ’s TR and |) were waiting at 
the Café Munchen (cheque in post) across 
the street from Forbidden Planet (another 
cheque in post) in Tottenham Court Road, 
London (no cheque). 

Due to a cock up by British Telecom (no 
cheque again) we missed each other by a 


y 


matter of microseconds. The result is the 
following interview, conducted by the 
exceptionally glamourous means of 
telephone answering machine (no cheque, 
due to previous comments on Telecom) 
interposed with journalistic type stuff to 
pad it out. 

Pausing only to drink acrate of saki before 
falling into a giant ear, | leapt into the fray. 
(In joke). 

GF: First of all, without any more preamble 
JJ: Without any small talk you mean 

GF: Yes, no beating about the bush. 

JJ: Ok 

GF: Tell me about Spaceward Studios. 
JJ: It is — um — ok — Spaceward Studios 
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Spaceward Studios? 
JJ: | use it probably more than anyone else 
now — | don’t have a financial stake in it 
but they give me good deals because studio 
time is quite expensive — in some places 
over £1,000 a day — and! can get it for very 
good deals. 

GF: Do you have acompany policy? Do you 
have a direction for Spaceward Studios? 
JJ: No, it’s entirely down to the things | like 
really, because | get asked an awful lot now, 
obviously there’s a lack of time and 
obviously alack of interest, so | only do the 
ones | like. 

GF: The groups involved, how did you meet 


BES ee them? 


was built by geniuses from Cambridge. 


(University, not town) Science, mathematics 
and physics graduates, fans of music who 
used to hire out little four tracks for demos, 
for folk groups for folk festivals many years 
ago, and then they branched out into mixing 


gigs for people. Eventually they built (after 
an 8 track and 16 track) their own 24 track 
studio by hand which is the one I’ve used 
and The Stranglers use for a lot of 
productions. 

GF: How did you get involved? 

JJ: | bumped into them once by accident 
in Cambridge and someone | knew who was 
the original guitarist for The Police — Henry 
Pantovani — he joined Wayne County and 
The Electric Chairs. 

GF: The transsexual? 

JJ: Yeah, the sex job, and they were doing 
demos in Spaceward in their original 
location in Cambridge, so he invited me 
along one night and | started to use it 
myself and then they moved out of 
Cambridge into an old school and set it up 
there and it’s been there ever since. 

GF: What’s the driving concern behind 








JJ: The ones that you’ve got (Ping Pop, Dave 
Howard, The Revenge, Taxi Girl). Ping Pop 
contacted me when | was in Norway — | 


used to go to Norway quite a lot and 
(laughs) they contacted me there and | 
agreed one drunken night to do it — and !’ve 
never met such a bunch of dopeheads in my 
life. (Actually, dear reader, | hope they’re 
free from legal proceedings because this 
was my favourite album out of the bunch.) 
GF: Dear oh dear! Such whittling away of 
the moral fabric of our society. 


JJ: Of their society. | think they’re whittling © 


away their brain cells as well. I’ve never 
seen anyone smoke so much dope in my 
life. 

GF: And throughout your long chequered 
career | suppose you’ve seen quite a few of 
those. 

JJ: They beat the lot. They take the cake. 
They take the hash cake. 

GF: What about The Revenge? 

JJ: I’ve known the leader of The Revenge 
for many years through my association with 
another Belgian band — they’re Belgian you 
see — Ping Pop are Norwegian. 

GF: I’ve read all the sleeve notes (so young 
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and already a professional — a professional 
janitor. Ed.) 

JJ: The blurb, yeah. I’ve known Revenge 
through Polyphonic Sound for years, a 
group l’ve done two albums with: A 
Brussels based band. 

GF: Are they (the groups etc) friends or just 
people you bumped into? 

GF: Yes, that’s the basis — the only 
criterion for most of them. 

GF: Do you feel that they relate to The 
Stranglers? 

JJ: Yes, indirectly inasmuchas if there’s 
something that | like, whatever that is, | 
usually — | mean obviously none of them 
sound like The Stranglers, but there are 
points and aspects that | can rip off. 

GF: Oh even better. 

JJ: And take back home to The Stranglers: 
whenever there are new ideas and new 
sound for a musician, hopefully you can 
feed off that. 

GF: A process of assimilation. 

JJ: That’s right yeah and I’m also learning 
all the time in the studio itself. 

GF: On the actual production side of it, how 
much control did you have over the finished 
article? 

JJ: With Ping Pop, a minimal amount 
because they’d already recorded the stuff 
and | mixed it, yeah, and | had to change all 
the sounds, all the sounds which you can 
trigger, which is all the percussion sounds: 
| totally changed it because it sounded like 
cardboard boxes. 

GF: That fabulous new group. (Laughs at 
own crap joke) 

JJ: Yeah (sighs). | came in on the mixing 
stage, as | did with The Revenge on that first 
LP. They’ve got another LP coming out in 
March which | will have been involved in 
from the first recording. 

GF: Were you and they satisfied with the 
end product? 

JJ: Ah — yes, yes they were because if 
you'd heard what it was like before, it 
sounded like shit. 

GF: / see. 
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JJ: On the bass drum, the kick drum, you 
could hear more of the snare drum, you see. 
It was just badly recorded. 

GF: How many of the people involved had 
heard of The Stranglers? 

JJ: | think all of them. Oh yeah. 

GF: Yes, it was a stupid question, 
considering. 

JJ: Yeah. 

GF: Right — um — have you had a 
successful artistic and commercial 
collaboration. 

JJ: A successful one? Do you mean 
financially? 

GF: Yes. 

JJ: None of them have been really — The 
Revenge one is starting to look good, but 
the Ping Pop one is... 

GF: Sorry, I’m not too aware of what the 
market is — | know The Stranglers do well 
in Europe. 

JJ: Yes. 

GF: So — uh — the only European groups 
I’ve heard of are like sort of A-Ha and 
Baltimora Boy — plastic Bertrand... 

JJ: (Incredulously) Who?! 

GF: Baltimora is it? Tarzan Boy? 

JJ: (Snort) No, you’ve beat me there mate. 
You’ve foxed me there. 

GF: Street cred around 1897. 

JJ: Ah. Right. 

GF: So, er, do you prefer working with 
European groups? 

JJ: Yeah | do actually because it gives me 
a chance to go to Europe. (Both laugh.) 
Actually most of the time they‘re much 
more open and they don’t have so much — 
um — it’s usually not the Europeans who’re 
bigoted about working for The Stranglers. 
GF: Do you feel that also they’re probably, 
like, more open artistically speaking? 

JJ: Yeah they are nowadays. 

GF: / don’t know what the general state of 
the European music industry is compared 
to the Brit-American stuff. 

JJ: It’s healthier at the moment than what’s 
happening in Britain. Britain now has just 
gone back to.... — 
GF: 1970's. 4 - 
JJ: What? 

GF: 1972. 


JJ: Yes it has. It’s gone back to very 
commercial... The biz, you know. 

GF: Ok... Why do they all record their 
records in English? That is apart from the 
Taxi Girl guy. 

JJ: Well, English is the international 
language... All these countries... English is 
their second language... 

GF: Yeah, if you asked me to write a song 
in Norwegian obviously | wouldn’t have a 
leg to stand on. 

JJ: That can be arranged. 

GF: Oh thank you. 

This was the first of many covert (and overt) 
threats made against me by this tall, 
muscular, black belted person... This 
paragon of physical fitness... This mighty 
thewed cold eyed, savage on the other end 
of the phone. | was feeling fairly good about 
the Café Munchen (another cheque in the 
post) even if it had cost me a working day, 
expenses paid. 

GF: So they want to get into the Brit- 
American biz... 

JJ: They want to get into the international 
market. 

GF: So... English is the international pop 
market? (Hooray for Britain, folks) 

JJ: Definitely. (Said with emphasis.) 

GF: Ok. 

JJ: Did you see the film The Name of the 
Rose? 

GF: No... That’s the Sean Connery one, yes? 
JJ: Yeah well... (Speaks to someone off 
camera)... Albo...No... 

Someone off camera: Umberto Eco. 

JJ: Oh yeah. Umberto Eco wrote the book. 
GF: He called the film a paradigm or 
something like that. (That’s enough 
malapropisms. Ed) 

JJ: He said he was criticised for it being in 
English — by the Italian critics, anyway... 
and he said, well if I’d have wanted it to be 
genuine | would have written it in Latin — 
but the modern Latin is English. 

GF: Yeah, ok, like the modern Rome is New 
York. So do you do a lot of globetrotting 
anyway? ; 
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JJ: Anyway... no... except with The 
Stranglers. 

GF: Outside of them | mean. 

JJ: The only place | globe trot to on a semi 
regular basis is Japan. 

GF: A-Ha! (Them again) Do you want to... 
(the following is lost in the mists of time 
for about three secs) mumble, mumble, 
leaping ahead here by about two pages... Do 
you fancy working in Japan as a producer 
or whatever as there seems to be an oriental 
aspect to your lifestyle? 

JJ: (Laughs) (That’s enough laughs. Ed) 
Actually I’m a bit suspicious of the Japs in 
many respects, but | have worked in Japan 
in a Japanese group called A.R.B. a quite 
well known Japanese band. 

(A strange whining sound starts up from 
somewhere. It is not me, although | have 
never heard of A.R.B.) it sounds like 
someone letting the air out of a giant 
inflatable pig, and | know.) 

JJ: (Continuing) I’ve recorded with them and 
toured with them. 

GF: Any thoughts about branching out into 
that, perhaps? The Japanese market? 

JJ: Not especially. | go to Japan for private 
things. 

GF: How successful is European music 
over there? 

JJ: Very successful. It’s weird because for 
the most part people like pop music up to 
acertain age and then they stop overnight. 
GF: I’ve heard of this very successful 
Osmonds like thing over there with girls in 
it. 

JJ: Girls in it? 

GF: The Pink Ladies or something. 

JJ: | don’t know about that. 

GF: | was watching this documentary... 
(blathers on incoherently, blame Telecom.) 
JJ: (Bored) | don’t know about that. 

GF: And the Rockabilly. 

JJ: Yeah, they’ve got all that at the She-Bee- 
Yah (spelt phonetically as | don’t do great 
Jap) where everybody dresses up as 
Rockabillies and... 

GF: Sort of bop around. 

JJ: Teddy boys, yes. 

GF: So... why branch out into record 
production? 

JJ: Entirely by accident... | think the first 
people to ask me... 

GF: /t wasn’t at all premeditated? (That’s 
enough interruptions. Ed) 

JJ: No. After | did an LP called Euroman | 
started getting a few offers (that’s enough 
double entendres. Ed) people asking me to 
collaborate with them, or just to sort of 
supervise the recording so | gradually got 
into it that way. 

GF: Right. So is it going to be a long term 
aspect of your career? 

JJ: Well | intend to be doing more and more 
of The Stranglers mixing and stuff so... 
GF: (Pouncing) You do that anyway don’t 
you? Aren’t you heavily involved in the 
production side? (That’s enough pouncing. 
Ed.) 

JJ: Well not really. The first few LPs we had 
Martin Rushent producing, so we got more 
involved in it ourselves as we realised it was 
quite important, but we were pretty green 
at first. 

GF: Right. Ok — um — what would you say 
was the main non-geographical difference 
beween European music in general and the 
kind of music the British public is used to? 
JJ: The same as everywhere but there’s also 
a tradition of more melody, more melodic 
stuff. 

GF: Like what? 

JJ: Well the chanson frangais for example. 
GF: Edith Piaf. 


20 


JJ: Yeah, and Jacques Brel, in that tradition. 
GF: Yeah, | love him, he’s great. 

JJ: Yeah, he’s great. He relies more on the 
lyrical tradition than rhythm and sound. | 
mean the lyrical content... 

GF: Appears to be mainstream. 

JJ: Well it was but I think it’s changing fast 
now because everything’s becoming more... 
GF: Global village. 

JJ: Yeah. 

GF: How successful are British groups like 
yourselves and less like yourselves in 
Europe generally? 

JJ: (Laughs) There are much more 
successful groups than us... | mean there 
are groups who are successful worldwide... 
very big duty... 

GF: Dire Straits and Michael Jackson 
presumably. 

JJ: And Simple Minds and stuff like that but 
we do ok, we do ok everywhere but 10 years 
on even in England we’re sort of an under- 
ground band. 

GF: What do you think about that? 

JJ: Well | don’t mind being an underground 
band if we sell lots and lots of records. 
GF: How well do you get along with this 
coffee table band stuff? 

JJ: What do you mean? 

GF: In The Stranglers production thing, 
coffee table music. 

JJ: Yes, we are loved by the yuppies. (Said 
sort of sarcastically maybe) 


“Some of the most interesting 
people | know are yuppies.” 


GF: Yeah, actually you are... (laughs like 
hyena) the only upper class party | ever went 
to they said, The Stranglers, yah yah pretty 
punky. 

JJ: What can | say. All kinds of people like 
us and some of the best books I’ve read are 
on coffee tables and some of the most inter- 
esting people | know are yuppies. A lot of 
the punks of say ten years ago are trying 
to do something, so | mean if they’re young 
still and they’re upwardly mobile... 

GF: Like some of the hippies in the sixties 
have become ad execs and that... 

JJ: The hippies in the sixties went on to be 
rich and famous and that. 

GF: Well there you go. 

JJ: | suppose it’s better than rotting away. 
GF: Ok, would you work again with another 
Strangler in an extra curricular project? Like 
you did with the I-Ching record? 

JJ: Oh yes, with Dave? Yes definitely. I’m 
doing so at the moment, actually. 

GF: What about anyone else, like Hugh? 
JJ: Well no, it’s probably Dave because 
Hugh likes to work totally separately 
occasionally. 

GF: He’s had a couple of singles out 
recently. 

JJ: That’s right, | think he’s carrying out that 
thing. I’m so busy with productions that | 
haven’t got many plans. 

GF: Your major concern is still The 
Stranglers, | take it. 

JJ: The Stranglers and teaching karate, 
yeah. 

GF: /t seems like a pretty hectic lifestyle to 
fit all that in, with your karate and all? 
JJ: Well | just have to fit it all around... | 
mean there are four people who have to get 
together and at the same point we just 
connect and when we connect we suddenly 
become (says as game show host) The 
Stranglers! 

GF: How often do you train a day? 


JJ: | train twice a week properly and a bit 


every day. 









































GF: So, when you’re in the studio how long 
a working day is it? 

JJ: Ooh sometimes it can be up to... with 
The Stranglers you mean? 

GF: Yeah sure. 

JJ: With The Stranglers it can be a sixteen 
hour day. A sixteen to eighteen hour day. 
GF: And when you’re producing for other 
groups say? 

JJ: When I’m producing | try not to spend 
more than a ten hour day because my ears 
go after seven to eight hours. 

GF: Your hearing? 


“How do you sense the Ninja 
creeping up on you 
in the dark then?” 


JJ: Yeah you do because you lose all the 
top sounds and just hear bass heavy 
sounds. The quality of your hearing goes 
after a few hours. 

GF: How do you sense the Ninja creeping 
up on you in the dark then? The snap of the 
twig and the rustle of the leaves? 

JJ: That’s right. | would still feel the wind. 
GF: The wind of their passing. 

JJ: Yeah. (laughs) 

GF: Well that’s about it then. (No it isn’t. Ed) 
JJ: What did you think of the Dave Howard 
record? 

GF: | liked it actually. 

JJ: Noisy was it. 

GF: /t was. | recognised the old David Essex 
number (Rock On) and | thought it was quite 
funny the way he worked it but |! preferred 
the Ping Pop record myself. 

JJ: Yeah it’s quite intense isn’t it? 

GF: Not taking anything away from the 
other groups but | thought it had a little bit 
more melody. 

JJ: Yeah. 

GF: The Revenge stuff was very heavy metal 
punk. 

JJ: The new stuff is a bit more R & B but 
that’s their first offering. What else did you 
have, The French Boy? 

GF: Taxi Girl. | liked that too. I’m obviously 
missing out on a lot of these European 
people. 

JJ: There’s a lot happening. 

GF: Ok. 

JJ: So you think you’ve got something? 
GF: Yup (herpes). 

Almost at the end of the interview Paul 
Roderick enters my home. My finger aches 
and |’ll never call typing a rude name again 
in my life except possibly ‘bastard’. 

The last bit. 

JJ: If this conversation’s come out ok on the 
answering machine, I’ll sent it to Paul and 
he can hand it to you. 

GF: And if it doesn’t? 

JJ: Down to memory | suppose. 

GF: | should be able to make up a tissue of 
lies that you can sue me for. 

JJ: | wouldn’t need to go to court | don’t 
think. 

GF: No... 

JJ: It’s much quicker to break your legs 
GF: Of course 

JJ: No, your fingers — you need those don’t 
you 

GF: (laughs, again as hyena) It’s so 
wonderful to speak to you Jean Jacques. 
JJ: Yes. 

So that was that. And what an experience 
it was. My first journalistic spree. | was all 
agog, apart from my ears (which | couldn’t 
believe). 

THE END 

(You’re fired. Ed.) 

GLENN FABRY 
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JJ talking 

to Gerald 

Hartup of 
the Freedom 
Association 


JJ: 1’m talking to Gerald Hartup who works 
for the Freedom Association. It might mean 
nothing to anyone reading this, but the 
Freedom Association is something that we 
became slightly familiar with a few years 
ago, when we were involved with CND in as 
much as we contributed one of our tracks, 
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Nuclear Device, to a CND compilation 
album called Life in the European Theatre. 
At the time, we felt that it was a good thing. 
| mean, you’ve got to be a total idiot not to 
disapprove of nuclear weapons, in as much 
as they’re utterly dangerous and 
destructive, and one also wonders about 
the sanity of those who are in control of 
them. That apart, there were certain things 
which were brought to our attention about 
CND, and this information was provided by 
the Freedom Association. Talking 
specifically about that pamphlet, it was 
called “30 Questions and Honest Answers 
about CND”, and if the content of this 
leaflet was true, it certainly seems that CND 
is a very subversive pressure group, which 
does not have the interests of our country 
and even Europe, totally at heart. It seems 
to have been subverted by all kinds of 
interest groups, namely extreme left-wing 
groups and foreign countries. Before 
getting involved in that CND thing — which 
will be of interest to quite a lot of the 
readers — first of all, what is the Freedom 
Association? 

GH: We’re a political pressure group which 
was formed 10 years ago. Basically, we’re 
concerned with free enterprise, the rule of 
law, maintaining adequate defences for the 
country, maintaining freedom of choice in 
the use of state and private services. For 
example, we’re for both the national health 
service and the private provision of health; 
we’re for the state education system and 
we’re for private education. 

JJ: Well, listening to that brief summary of 
what you do, it seems that it’s all the things 
that the Conservative Party would claim to 
represent, but | believe that the Freedom 
Association isn’t financed by any political 
group. 

GH: It isn’t financed by any political party, 
we’re not affiliated to the Conservative 
Party nor to any political party, at all. Many 
of the points on our charter of rights and 
liberties will be shared by people in ail 
political parties. 



























JJ: So, who set it up and how is it financed? 
It’s obviously very important as to where the 
money’s coming from because, from what 
I’ve seen with CND, for example, there’s a 
lot of money which comes in from sources 
which, if they were revealed, might 
demonstrate that they were even more 
subversive than one might think. 


















Centre: Dr Julian Lewis and Norris McWhirter 
with pro-NATO campaigners outside the Royal 


Ordnance Factory Burghfield. 


“Neil Kinnock called the Freedom 
Association “‘sweet Fanny 
Adams”’ 


GH: Well, first of all about the Freedom 
Association’s resources: we have 
approximately 7,000 members who pay, on 
average, £12.00 per year membership for 
which they receive, every two months, a 
copy of our newspaper, the Free Nation, 
and they also receive fairly regular requests 
for more money, which they are free to give 
to us, or not. So we have an income of about 
£100,000 per year. 

JJ: And is that sufficient to meet printing 
costs and also the costs of running an 
office in one of the more salubrious parts 
of London, Bond Street? 

GH: We’re not actually in Bond Street. Our 
office in Oxford Street faces Bond Street 
tube station. Offices don’t particularly have 
a premium price in Oxford Street. It’s not 
the best place in the world for them. They 
are, indeed, comfortable but, as a matter of 


fact, they’re also cheap. £100,000 per year 
is chicken-feed, but it does provide us with 
enough income to have a staff of four or five 
people. 

JJ: Full-time? 

GH: Full-time. The Freedom Association is 
a small independent political pressure 
group. 


false but sometimes useful image. 

JJ: However, there are eminent MPs who 
have been members of the Freedom 
Association. 

GH: Certainly. 

JJ: And have they been drawn exclusively 
from the ranks of the Conservative Party? 
GH: Yes. 


The Free Nation = 


JOURNAL OF THE FREEDOM ASSOCIATION 





JJ: Pfedsutsiig. 6 on whose behalf? 
GH: It’s an anti-Communist pressure group. 
It’s an anti-Marxist pressure group, but it 
isn’t tied down to the Conservative Party. 
JJ: Does that mean that Neil Kinnock would 
be more happy to be associated with you? 
GH: Neil Kinnock called the Freedom 
Association — which used to be called the 
National Association for Freedom — when 
we changed our name, “sweet Fanny 
Adams”: there’s no love lost between Neil 
Kinnock and the Freedom Association. 
JJ: Why not? He’s anti-Communist, he’s 
anti-Marxist..... 

GH: Well, I’m not so sure that Neil Kinnock 
is anti-Marxist. For example, he is a 
supporter of the Marx Memorial Library, 
which was on the proscribed list of the 
Labour Party until the mid-seventies. Times 
have changed. 

JJ: People have changed as well. 

GH: Yes, well, to take Neil Kinnock for 
example, he would probably agree with very 
many of our sentiments, as a matter of fact, 
but it would be impossible for him publicly 
to do so. The Freedom Association became 
a hate figure of the left in the mid-seventies, 
and it’s never recovered from that, even in 
the eyes of moderate left-wingers. 

JJ: So you would say that it’s definitely got 
an image which is more in tune with the 
right than with the left, although it’s sure 
that it’s trying to safeguard the interests of 
people who might consider themselves to 
be on the left. 


JJ: /t has got an image. 

GH: Yes, it has got an image, and we court 
it in away. The Freedom Association, as I’ve 
said, is asmall pressure group, and we have 
to gain public attention in order to have any 
impact on the political scene. If you try to 
gain political impact you are noticed, and 
people oppose what you’re doing, then they 
get worried about your activities. So the left 
have seen the Freedom Association as 
some very sinister organisation, which has 
access to enormous sums of money, and 
access to top politicians, which somehow 
manipulates — and has manipulated — the 
Conservative Party for the last 10 years. A 





JJ: /t’s just that | think that there’s some 
kind of credibility gap — I’m not sure what 
— between a lot of young people and just 
the image of the Conservative Party. 

GH: Well there is a credibility gap. 
Interestingly enough, a lot of young people 
who are free-market orientated, find the 
Conservative Party very unattractive when 
they’re young, when they’re at university, for 
example. They find the Freedom Association 
much more interesting because our journal, 
Free Nation, may not be the best political 
journal in the world, but it’s streets ahead 
of anything else that is produced by the non- 
left in this country. 

JJ: Apart from strangled, which is..... 

GH: Which I’ve only just begun to read. 
JJ: OK. Can we go back to CND because this 
is very important to a lot of people, for 
different reasons. Is the Freedom Association 
against nuclear weapons? 

GH: The Freedom Association is for peace 
— the use of nuclear weapons would be 
disastrous — but we believe strong defence 
makes war less likely rather than more 
likely. 

JJ: Yes, well that’s a very common sensical 
argument, and a very common one. What 
brought you down against CND, specific- 
ally? Basically, I’d like you to explain to me, 
in brief — if you can do the subject justice 
— all this info (referring to the pamphlet 
mentioned earlier). 

GH: The Campaign for Nuclear Disarma- 
ment, as we have argued, is a left-wing 
pressure group. It is a very successful left- 
wing pressure group. 


“The vast majority of people join 
CND through idealism not 
through any evil motivation.” 


JJ: Yes, because a lot of people who 
subscribe to CND’s views, or who are 
members of CND, are not necessarily 
Communists. 

GH: Absolutely. The vast majority of people 
who are members of CND are, |’m sure, 
perfectly decent people, and it’s a perfectly 
reasonable and decent thing to join CND, 
or to think that CND might be a solution to 
the evils of nuclear proliferation. The vast 
majority of people join CND through 
idealism not through any evil motivation; 
but the vast majority of people who join 
CND don’t know a lot about nuclear 
weapons and the balance of power in the 
world, and join through an emotional 
commitment. But CND, of course, is run by 
activists, not by people who join for a short 
time, or to express a commitment to a 
cause. 

JJ: Right, and is it true to say that a 
fundamental aspect of CND is its unilateral- 
ist stance? 

GH: Well, that’s part of its constitution, in 
that it calls for the unilateral abandonment 
of Britiain’s nuclear weapons and for, of 
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SURRENDER 


Norris McWhirter, Gerald Hartup and Dr 
Julian Lewis skulking in a Burghfield lay-by. 


course, the ending of all nuclear alliances 
— which means the ending of the NATO 
alliance. 

JJ: So that would be a fundamental tool for 
those on the left to say that we should pull 
out of NATO which, | guess, would mean 
more or less disbanding NATO. If we were 
unilateralist, would it be true to say that it 
was the first time in our history that we’ve 
left ourselves unguarded? Up to now, when 
we were opposed by people with bows and 
arrows or cannons, we’ve had bows and 
arrows and cannons, as well. 

GH: Historically, | suppose from the late 
sixteenth century, Britain was an expanding 
European power and a world power. 

JJ: And now we’re not? We’re not an 
expanding, world power? 

GH: No, and we have to find a new role and 
Britain in the modern world has been avery 
powerful state. Now we’re not. 

JJ: But we still have the potential for mass 
destruction. Where does that put Britain? 
GH: It puts us in Western Europe, in a 
situation where we are neighbours with a 
colossal, imperialist power — the Soviet 
Union — which, since the Second World 
War, has proved to be an expansionist 
power. 

JJ: Well, has it? What makes you think that 
the Soviet Union has been expansionist... 
GH: Latvia, Lithuania, Estonia..... 

JJ: .....any more than the European powers 
have been? 

GH: Colonialism is a dirty word, nowadays 
— our own colonialism is a dirty word, so 
we shouldn’t ignore it in other powers. 
JJ: There’s a big difference with the Soviet 
Union: I’ve always reckoned that the Soviet 
Union, maybe in order to subvert other 
countries has embarked on foreign 
expeditions but, basically, it’s just been 
guarding its frontiers, its borders. Even the 
Afghanistan incursion is, basically, to 
safeguard its interior — there are 20 million 
Muslims within the Soviet Union, and I’m 
sure that that was more the reason for 
invading Afghanistan than seeking warm 
water, or expansionist ideas. 

GH: And now, if and when Afghanistan is 
warmly embraced within the Soviet sphere, 
will it have to defend its interests outside 
these borders? Will Afghanistan be the new 
area where it will have to defend its 
interests? Will Pakistan suddenly become 
a threat to the Soviet Union, under those 
circumstances, and will the USSR then have 
to expand even further for safety? 

JJ: Possibly. And if | was the West | would 
warmly embrace the Soviet Union, | mean 
the Soviet’s efforts in trying to curb Islam. 
The great threat, and maybe the Freedom 
Association hasn’t warmed to this subject 
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yet, is not the reds under the bed so much 
as the threat of Islam, which is committed 
to destroying everything without making 
any deals, whereas Socialism or Marxism 
or Soviet satellite nations, and the West, 
can always come to deals — being 
fundamentally materialistic societies. 
GH: | think what you’ve said is important. 
| think that the problem we have in the non- 
Islamic West, is that when faced with 
philosophies — like Marxism/Leninism and 
Islam — western democracies find 
themselves in a very weak position to 
respond. 

JJ: Why? Because ideologically they don’t 
promote democracy sufficiently, or 
because democracy means so many 
different things in so many different places, 
just like socialism, in fact? 

GH: People don’t appreciate freedom, in 
fact, until they lose it. People in the West 
don’t actually appreciate what a good deal 
they get from their governments, how free 
they actually are to do what they want to 
do, and they don’t think that this comes 
about because the political systems that 
they have devised are superior to those that 
exist in the rest of the world. As a matter 
of fact, they are: but they won’t fight either 
to defend their own particular system or, 
indeed, to bring the benefits of capitalist 
democracy either to the Communist world 
or to the Third World, because they don’t 
care enough. 





JJ: When you say that they are 
fundamentally superior systems, what 
criteria do you base that on? | suppose we 
have to assume that physical freedom is the 
most important thing, but some people 
would say that they prefer to sacrifice that 
freedom to have security. 

GH: That’s a very powerful argument, and 
it doesn’t come well from people like me 
in the Freedom Association to talk about 
freedom of thought and freedom of 
conscience, if we’re not also concerned 
with freedom from poverty as well. 

JJ: One of the problems with the capitalist 
system — one of the ugly aspects of it — 
is that it does allow the freedom to have 
poverty. 

GH: It does, to a certain extent, permit 
poverty but the capitalist world — for the 
rich and poor — is infinitely preferable to 
either the Third World or the Communist 
world. | mean, the poor are free to migrate 
eastwards, should they wish to do so: West 
Germany’s unemployed, presumably, could 
flock to the security of East Germany. They 












don’t. East Germans have no unemploy- 
ment, East Germans have security in their 
old age — | read about it in The Morning 
Star — but West Germans, even the ones 
who are unemployed, don’t find it an 
attractive prospect to migrate to East 
Germany, to enjoy the fruits of Socialism. 





JJ: /t’s true that there are an awful lot of 
similarities in interest between what CND 
would like, and the Soviets — which 
doesn’t mean to say that one is supported 
by the other, or financed by’ the other. 
However, coming down through London 
today, | went through three nuclear-free 
zones, which is fantastic. | mean, surely this 
is the great answer to ‘star wars’ — if we 
have nuclear-free zones, then there’s no 
possibility that a bomb will ever be aimed 
at us. 


“I know that, once I’ve declared 
my house a nuclear-free zone, | 
won’t get nuked.” 


GH: No, in fact, it’s wonderful! | believe that 
Scandinavia is a nuclear-free zone and it 
worked perfectly until they discovered a 
Soviet nuclear submarine in their territory. 
JJ: Yeah, I’m going to declare my house a 
nuclear-free zone, and fuck the rest of you! 
You can declare war and be as belligerent 
as you want, but | know that, once I’ve 
declared my house a nuclear-free zone, | 
won't get nuked. 

GH: Well, living where | live, I’m going to 
declare my home a crime-free zone. 

JJ: Oh yes, yes. How many times have you 
been broken into? 

GH: Just twice. 

JJ: OK. Thanks. For any questions which you 
may have about the Freedom Association, 
the address for some intriguing and 
stimulating pamphlets is The Freedom 
Association, Avon House, 360-366 Oxford 
Street (that’s a very good address!) London 
WIN OAA. Send a first class stamp. 


Ji 


Gerald Hartup and Chris Alderton with their 
son Gerald 
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Just over two years ago, I wrote an article 
for strangled about the disappointing British 
chart performance of Aural Sculpture, 
making the point (successfully, I hope) that 
the chart, around which the industry 
concentrates so much of its effort, can 
distort the overall picture. For one thing, 
what sells most isn’t necessarily what’s best 
in the artistic sense (usually far from it) and, 
furthermore, the chart is only an indication 
of what’s selling fastest, and not necessarily 
most. 


Now in the shadow of Dreamtime — which 
as I write has already spawned three singles, 
yet only spent a total of six weeks on the 
chart — the subject is relevant once again. 
In fact, if anything, more so because what’s 
happened to Dreamtime is representative of 
the changes occurring in the music business 
in general which I believe is screwed up 
almost to the point of no return. 


Turn the clocks back 20 years and this is the 
picture: In 1967, the music industry was as 
free from fuss and hype as it’s possible to 
get. Singles would’ve been released, nine 
times out of ten, in a plain white bag, 7” 
only, and with no accompanying video. 
Albums were recorded in a matter of days 
— sometimes hours — and were released in 
vinyl format only. The irony is that, 
although they were far cheaper to produce 
and promote, sales were proportionately 
much higher than they are at present. 


Nowadays, marketing is the most important 
link in the chain. Never mind how it sounds, 
if it looks right and comes in the right 
shapes, it’ll probably sell by the bucketful. 
The irony, this time, is that it costs record 
companies so much on videos, promo 
material, picture sleeves, coloured vinyl and 
silly shaped discs, that most actually make 
a loss on singles. It requires a sizeable hit 
usually Top 30, at least) before record 
companies start to make a profit, so what’s 
the point? 


The emphasis and expenditure awarded to 
the promotion of singles is totally justified. 
Without hit singles most record companies 
have extreme difficulty in promoting their 
artists. The public are generally very 
cautious when it comes to record-buying, 
and are not easily persuaded to buy a 
product they haven’t heard. Dreamtime’s 
three singles to date have attained the chart 
positions of 30, 30 and 48 respectively. 
Although they all received massive airplay 
(lack of which has been a common 
complaint in the past) it would seem that this 
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wasn’t good enough. The album peaked at 
No. 16 (a poor chart position by Stranglers’ 
standards) but, without the phenomenon of 
the compilation albums would, in JJ’s 
opinion, have been top 5. 


Other acts didn’t even fare this well. The 
Damned — whom, by all accounts, are close 
stablemates of The Stranglers — fell victim 
to their record company’s (MCA) badly 
misjudged choice of single. Anything 
managed to crawl into the Top 40 but, 
unlike The Stranglers, received minimal 
airplay. Despite an enormous promotional 
budget for Anything (the album) and 
extensive press coverage, it peaked at No.40 
and disappeared from the Top 100 after just 
two weeks. 


Another band that emerged from the same 
era — XTC — highlights a further dilemma. 
Their most recent album, Skylarking, was 
released in October ’86 to a unanimous 
thumbs-up from the critics. However, it 
didn’t benefit from even a minor hit to 
‘float’ it (Grass, the first single, reached the 
meagre position of No.100) and Skylarking 
peaked at No.90, a position it held for just 
one week! But XTC’s problem is that they 
stoically refuse to play live and have held 
on to that stance for nearly five years, since 
Andy Partridge collapsed on stage in 1982. 
It may just be coincidence but, since XTC 
ceased touring, each successive album 
they’ve released (three in all) has sold 
progressively less than its predecessors. 


Of course, any of the aforementioned LPs 
could take off again at any time, but only 
with the help of a major hit single. 


At the end of last year, a number of music 
publications, summarising the year’s events, 
pointed the finger of blame for the 
consecutively uninspiring chart at the newest 
phenomenon of all — the irrepressible spate 
of ‘hits’ compilation albums. 


There is nothing new about compilation 
albums as such. What is new is the way in 
which they are now being marketed. In the 
past, it was companies like K-Tel and MFP 
who compiled the familiar, rather tacky, 
“Top of the Pops’’ type albums, and 
thrived on the proceeds. The majors (who 
licensed these hits out to K-Tel and their ilk) 
grew resentful of the massive profits that 
were being made through their artists, and 
reasoned that they could do better 
themselves. 


The biggest companies joined hands in a 
process of mergers, otherwise known as the 


® 
‘Now’ and ‘Hits’ series. They upgraded the 
image of the compilation album, backed by 
extensive TV promotion and the rest, as they 
say, is history. History, that is, at the 


expense of everyone but the artists who 
appear on these albums. 





The Stranglers have, so far, appeared on 
two of the ‘Hits’ series. Hits One (with Skin 
Deep) and Hits Five (with Always The Sun), 
both of which reached No.1. What these 
revamped Hits selections have been most 
successful in doing, however, is identifying 
the latest swing in the market. 


Singles have always traditionally been 
bought by a casual market — those people 
who will buy a song they like because they 
heard it on the radio or whatever, but aren’t 
sufficiently interested/adventurous to 
investigate further. In effect, this removes 
the need for a great proportion of the singles 
and album market. What these compilations 
provide is a sampler of daytime Radio One. 


The overall effects have been far reaching. 
Artists who, only a year or so ago, ruled the 
roost as far as sales were concerned, now 
look decidedly shaky. After gold — even 
platinum — sales with their ’84 or ’85 
albums, the passage of LPs like Nik 
Kershaw’s Radio Rockola, OMD’s Pacific 
Age, Howard Jones’ One To One and 
Frankie Goes to Hollywood’s Liverpool, 
went almost unnoticed in ’86. Perhaps, most 
remarkable of all, was the performance of 
Duran Duran’s Notorious. Only a year ago, 
they were virtually indomitable yet, this time 
around, they could barely sustain one week 
in the Top 50. 


Just before Christmas last year, a break- 
down of the Top 30 albums showed no less 
than 18 to be compilations. 


So here’s the Catch 22: It’s been widely 
established that you can’t have a hit album 
without, at least, a hit single or two. But hit 
singles are harder to achieve because the 
casual market is diminishing rapidly, thanks 
to compilation albums. And you can’t get 
your record onto a major compilation unless 
it’s been a hit! That makes sense? 


The record industry is desperately trying to 
ameliorate the climate they themselves 
created, by arguing that compilation albums 
should be listed in a separate chart. If not 
a completely satisfactory solution, this 
would at least create a situation whereby 
‘regular’ albums could compete on their 
own merits. 


aC) eel -elcle, ce, cel ce elL ce eL-sel® 


O) ‘oL1® ofO peOge C) 


26 


qeQgaOpeOge Ope ga qe 





gO yO rye yO yO yO rt ct Oye yO re 
cosa Soko soso So,—2o8o8oR 






Of course, there are still those exceptions to 
every rule — artists who will break through 
and achieve the much-desired hit single with 
apparent ease. But then the Top 10 singles 
of last year were all covers, with just two 
exceptions: Madonna’s Papa Don’t Preach 
and Wicksy’s Every Loser Wins. In the case 
of the latter, it owed more than a little of 
its success to the regular plugging it received 
on ‘Eastenders’ (which has a minimum 
twice-weekly audience of 20 million) even 
before it was released. 


I wonder if Wicksy was vaguely aware of 
the derisive implications of that song title? 


Facts and Figures 

Someone once told me ‘“‘you may think of the 
rest of your life as infinity but it’ll pass so 
quickly you won’t know what happened”’. You 
know what? The bugger was right. No sooner 
had I picked up my first pay packet, shot off 
down to the local vinyl junkie and bought my 
copy of Grip than a whole ten years passed 
me by. 


Despite getting off to a less than auspicious 
start Grip, which charted in January 1977, 
heralded one of the more eventful careers in 
recent pop history. The off-stage antics: prison 
sentences, kidnappings and all are well 
documented if you care to dig out your old 
NMEs. What’s seldom appreciated is the 
considerable track record they’ve built up in 
the process. 


In the singles market, they’ve performed as 
follows: 26 hit singles, which is more than 
Abba, Bee Gees, Adam Faith, T Rex, The 
Kinks, Duane Eddy, Cilla Black, Michael 
Jackson, Buddy Holly and The Police, to 
mention just a few examples. 159 weeks on the 
chart. To put that into perspective, that’s over 
three years of continuous chart placing, beating 
Dean Martin, Sweet, Roxy Music, 
Temptations, Boney M, Olivia Newton John, 
Tommy Steele and Val Doonican. But perhaps 
most impressive in the ‘‘most hits without a 
No.1 hit’? category, they come equal fourth 
(with ELO) presided over by, equal third, with 
28 hits each, Nat King Cole and The Who, in 
second place Billy Fury with 29, and in first 
place with 39 hits, Elton John. 


Statistically, the performance of albums is no 
less impressive. 157 weeks in the chart, riding 
above the Stylistics, Earth Wind and Fire, 
Emerson Lake and Palmer, Culture Club, Bay 
City Rollers, Bryan Ferry and many others. 
In the most Top Ten category, they beat 10cc, 
Shirley Bassey, Blondie, Dire Straits, ELO, 
Jam, Madness, Slade, Gabriel, Val Doonican 
and Kate Bush. Finally, with most hits, they 
come above Abba (again), Fleetwood Mac, 
The Hollies, Buddy Holly, Van Morrison, The 
Jacksons and Led Zeppelin and none of this 
includes anything that may have charted in a 
solo or collaborative capacity. 


CHRIS TWOMEY 
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COLLECTORS DISCOGRAPHY 
— SCD last 50 copies available, 
includes new singles and Dreamtime. 
60 packed printed pages £2.00 from 
Duncan Harbour, Hawthornes, 
Startley, Chippenham, Wilts SN15 
5HG. Hello to everyone who’s 
already got one! 

HELLO to Charley (Newcastle), Ian 
(Leeds) and the X-Mal boys, Nick 
and Dawn and Debbie Summers, 
wherever she may be. Gareth, 
Wigan, Lancs. 

STRANGLERS PAMPHLETS 
available now. Issue 1 — Live; Issue 
— Interviews; Issue 3 — Overseas 
Vinyl. Cost 50p per issue (14 sides) 
from G Holmes, 37 Old Manor 
Road, Rustington, Littlehampton, 
West Sussex BN16 3QS. 

I LOVE YOU, Debs from ‘‘Rube’’ 
ALEX GIFFORD, how about 
meeting again sometime. Utrecht 6 
Nov. Thanks anyway for the 
evening as well as your puke red 
wine. Dave 0962 66780. 

21 YR OLD satyriasic seeks similar 
aged intelligent, Scottish, nympho- 
maniac (if there is such a combin- 
ation!) for analogy. Also maybe 
company on a ‘‘do the Eurorover’’ 
tour next summer. (Or write if 
you’re interested in the Eurorover 
only! Or the analogy) to Dave, 2 
Cairneymount Avenue, Maddiston, 
Falkirk FK2 OAT. 

THANKS to Tracy and Robin in 
Dartford for putting me up on the 
last tour, and hello to Ruthinblack, 
Michelleinblack, Lizinblack, and the 
two. Paulsinblack whom I met in 
Brighton. Sorry I didn’t make it to 
Paris, but I hope to see you all again 
on the next tour. All the best, 
Stewart McAllister, Northern 
Ireland. 

ARE THERE any MIB/WIB 16+ 
anywhere who would like to write 
to a 16-year-old female Stranglers 
fan. Other groups I like include The 
Damned, The Cure. Please send 
photo if possible. Write to Bridget 
Sheehan, 36 Dakeyne Street, Off 
Carlton Road, Nottingham 
NG3 2AR. : 
DAN, Saj and the morbid art 
gallery: wokid salutations and 
beauteously wicked greetings from 
the London lout — Ant. P.S. 
Animal sends his love. 


28 


HEY GARY, stop slagging other 
people and take a good look at 
yourself. P.S. Nicola thinks you’re 
a jerk. Yours just taking the mick 
Spud-in-Black. 

FEMALE Stranglers fan (28) would 
like to add to her list of penfriends. 
Get your pens out and write to 
Alison Morris, 8 Turnberry Avenue, 
Thornton Cleveleys, Blackpool. 
Also Caroline from Carlisle, hope 
you are feeling better. Lionel, can 
I borrow your Homepride men hat? 
Wendy in Nottingham, thanks for 
your hospitality and sorry for 
leaving germs in your house. 

TO GRANT the Hoser: Summer 
was a burner, so towel off! Hi to all 
on the Nice trip and to Roy, 
Graham and Lionel. Thanx for a 
great summer! Brian. 

I’M LOOKING for Stranglers fans. 
I also love New Order, Sting, Pink 
Floyd, all funny people, poetry of 
Rainer Maria Rilke. Please write in 
German or English. Photo please. 
I will answer all letters. Elizabeth- 
in-black, Staron, Sulkowskiego 38, 
94-307-Vodz, Poland. 
MANCHESTER area: vocalist 
wanted to form band to join bass 
and keyboards. Influences: 
Stranglers, NMA, Jacques Loussier, 
baroque music. Creative rather than 
technical. Please write to David 
Whelan, 5 Worthington Avenue, 
Hopwood, Heywood, Lancs OL10 
2LN. P.S. Also anyone who likes 
The Prisoner. 

FOR SALE or swap: Duchess/ 
Raven and 4 song freebie. Both on 
IRS records from USA. Brian 
Trudell, 527 N. Hoover St., Los 
Angeles, Ca 90004, USA. 
DREAMTIME tour programmes 
(2) and Dreamtime promo poster 
WANTED. Your price paid or will 
swop for ANY strangled vol 2/ 
obscure Stranglers records. Tel. 
Vince at 091 5814755 or write to 
Vince Ward, 11 Corbett Street, 
Seaham Co. Durham SR7 OAW. 
WANTED picture covers for 
Peaches, Grip, No More Heroes and 
5 Minutes. Singles wanted: JUNOE/ 
Maninwhite; Paradise/Pawsher; 
Golden Brown/Strange Little Girl; 
All picture covers (good condition). 
Albums wanted: IV; Hope and 
Anchor (good condition). Will swap 
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for other punk records, Damned 
etc., or buy (prices within reason). 
Will anybody with these to flog 
please write to Michael Coates, 14 
Woodchurch Close, Church Green, 
Little Benton, Newcastle-upon-Tyne 
NE7 7YX. (Send sae for list of punk 
records which are for sale or swap). 
HALLO to What Do You Mean In 
Black and Ben In The Bins Shop. 
FOR SALE: Mony Mony 7” (not 
original); Peasant In The Shitty 7” 
(not original); La Folie: Tank 
(unlabelled); Nice ’n Sleazy; Grip; 
Peaches; Heroes all non-pic. Mint. 
£1.50 each or £10.00 the lot. 
WANTED PRETTY BADLY: Let 
Me Down Easy limited 5 track 12” 
plus poster. Contact Peter on 
Harlow (0279) 34727. 
URGENTLY WANTED: Dave 
Greenfield and JJ Burnel’s Fire & 
Water LP or cassette, must be in 
good condition, your price paid. 
Also JJ Burnel’s single Girl From 
The Snow Country in pic bag if 
possible. Write to Dave Rees, 50 
Ffordd Aneurin, Pontyberem, 
Llanelli, Dyfed SA15 SDF. 
COLEEN M: Please don’t go to 
Canada, you’re Too Precious by 
far. Love Stephen-in-black. 

UK SUBS — 10th Anniversary 
Fanzine. Packed with reviews, gigs 
etc., including Urban Dogs. John, 
43 Hatch Lane, Windsor, Berkshire 
SL4 3QY, 25p. Tel. 854285. 

TO PICKLE, I think the time has 
arrived to get rid of the glumph in 
your eye. Drastic measures? Love, 
Jam Xxxxx 

WANTED: European Female (pic 
disc), Don’t Bring Harry EP. Must 
be good condition. Will pay good 
price. Sean McGraw, 57 Bickerton 
Terrace, Whitburn, West Lothian, 
Scotland EH47 8HR. 

ANYONE with a copy of JJ 
Burnel’s Euroman Cometh to sell, 
contact Gordon Denniss, 63 Cleave 
Road, Gillingham, Kent. 

TWO meninblack (16) wish to 
correspond with womeninblack (16) 
contact: Gordon Johnston, 108 
Main Street, Cambuslang, Glasgow 
G72 7EN or Brian Hill, 100 
Westburn Road, Cambuslang, 
Glasgow G72 7SY. (Please send 
photo if possible). Hello to Paul 
Thompson, Y.A.A.W. 


WANTED: Stranglers singles and 
complete collectors discography. 
Send Prices. Write to Gianluca 
Bellisario, Via Donizetti 11, 41049 
Sassuolo Mo, Italia. I’d love to hear 
from Stranglers fans all over the 
world. I’m 20 years old (and male). 
DAMNED Fanzine — Sugar and 
Spite 3 — Rat interview, 10th 
anniversary gig reviews, cartoons & 
lots more, 32 pages in all. Issue 4 
now available including ... Scabies 
interview (again) Gaz Nomad, LP 
review, cartoons, gig reviews + lots 
more. 35p each + A4 SAE from: 
David Martin, Bunkerhill, Abbots- 
ford Road, N. Berwick, East 
Lothian, Scotland. 

I LOVE Stranglers. I like The Cure, 
PIL and and punk music. I want to 
correspond with people all over the 
world. Jack Grudzien, UL-Norwida 
7™M34, 94-024 Vodz, Poland. 


MALE Stranglers Fan (24) seeks 
female penpal(s) of any age. For 
info write to Stephen S, 70 
Craufurdwand Road, Kilmarnock, 
KA3 2XH. 

EUROPEAN fanatical Stranglers 
fan is looking for penpals. I also like 
Damned, Buzzcocks, Fuzzbox. 
Does anyone have Round And 
Around by Celia for sale? Write to 
Ulrike Lehnert, Hasselstr. 12, 5569, 
Mehren, West Germany. 
WANTED desperately — photos 
and especially colour slides of recent 
tours 85/86. Will pay your 
reasonable price. Write to Nick, 22 
Valley Road, Streatham, London 
SW16 2XN. 

WANTED — Just Like Nothing On 
Earth 7” pic sleeve; Bear Cage 12” 
SLEEVE ONLY; Paradise 12” pic 
cover; No Mercy 12” pic cover; 
Duchess/Raven US 7”; Sweden 
(Sverige) 7”; Stranglers IV US 
album and EP; Who Wants The 
World 12” Japanese import; X-Cert 
Japanese with gatefold sleeve poster 
and single; Stranglers poster- 
gramme, Belgian 5 Minutes pic 
cover; Dutch Peaches pic cover; 
Raven inner sleeves with Aussie 
cartoon. Also any strangled Vol 1 
and Vol 2 Nos 2 and 5. Any posters, 
badges or cuttings. Will pay good 
cash or swap for live photos from 
*85 or photocopies of strangled 
which you may not have. Please 
reply to Julianinblack, 16 Butchill 
Avenue, Sheffield, South Yorkshire 
S5 9DG. 

HELLO to Phil in Burton and Shaun 
in Nottingham, Sid in Northallerton 
and Paul in Oxon. Billinblack, 33 
Clive Road, Enfield, Middlesex EN1 
IRB. Tel. 01-366 7687. 
WANTED: Bear Cage 12” (good 
condition) will swap for Death 
Disco 12” by PIL, or pay reasonable 
prices. Keithinblack, 4 Sledmere 
House, Greystone Crescent, Eccles- 
hill, Bradford, West Yorkshire, 
BD10 8HB. 

POP GROUP forming Plymouth 
area — pop/punk. Phone Lu 
Lumber (0752) 491073. No talent 
required. Age pref. late teens/early 
twenties. 

PAUL and Moira, come up and 
blow a gasket sometime, Fran and 
Graham. 














FI-IN-BLACK, you are my 
European Female, Bitchin’ Face. Hi 
Harry, Krishen. S.Y.W.A. it’s been 
ugly. 

I’VE BEEN waiting on letters from 
you. Polish fans are really fantastic. 
Best wishes for Michelle (most) and 
Andrew, Phil, Cliff. Maciek-in- 
black, Baranski, Zubardzka 15 M 
57, 91-022-Vodz, Poland. 

FOR SALE: Grip (£10); Peaches 
(£3) Something Better Change(£3) 
all pic sleeves and in exc. condition. 
Sometimes/Change/Heroes/5 
Minutes/Walk on By all Jap 
imports in exc. condition with lyric 
sheets (£2 each). Albums: No More 
Heroes and Black & White (both 
Jap imports in exc. condition with 
pics and lyric sheets) £4 each. Raven 
3D cover only (reasonable 
condition) £3. Or the whole lot for 
£30 post paid. Please write to Peter 
Turner, 78 Gloucester Road, Lower 
Swainswick, Bath, Avon BAI 7AU. 
FOR SALE: Clash — Cut the Crap 
LP (Australian) £16. Style Council 
— 7” Call Me (live in Melbourne, 
exclusive Australian release) £15. 
Theatre of Hate — Westworld + 
free maxi 12” £8; He Who Dares 
Wins £5. Suburban Studs Slam £5. 
Bullshit Detector 12” Compilation 
£4, MIB: sweat and T-shirts, large 
(new, never worn) £12. Band photo: 
sweat and T-shirts, large (new, never 
worn) £12. Feline: sweat and T- 
shirts, large (almost new) £10. La 
Folie sweat and T-shirts, large (very 
good condition) £8. 

WANTED: 12” Vladimir Goes to 
Havana; Choosey Susie (orig); Girl 
From The Snow Country good 
prices paid. Contact Dermot 
Louthe, 203A Collins Avenue, 
Whitehall, Dublin, Ireland. 
MUSIC FANS’ Penfriend List. 
100+ names and your ad printed 
for £2. ‘The Penpal List’ (MF), 
1 Burnwood Drive, Wollaton, 
Nottingham NG8 2DJ. 

WIB loves strange little’ girls and 
boys. I wish to relocate in London 
— visiting for a short while in April. 
Let’s meet! Please write: Marilyn 
Doherty, 410 West 36th Street, Apt. 
1FE, New York, NY 10018, U.S.A. 
STACIA COOMBES, Thanks for 
your letter. Good luck with the 
move to London. All the Best, JJ. 
WANTED: Nice In Nice handcuffs 
pic disc; LMDE 5 track 12”; 
Dreamtime pic disc and No Mercy 
four track EP. Would anyone lend 
me Rockstage (VHS or Beta) or any 
other videos which aren’t on The 
Collection or Screentime. Alan 
Spencer, 21 Robson Avenue, 
Peterlee, Co. Durham. 

FOR SALE: Large personal 
collection — rarities, imports, 
mispresses, promos, pic discs etc. 
Send for list — Steve Nattrass, 21 
Studley Close, Romanby, North- 
allerton, N. Yorks. — include SAE. 
Tel. (0609) 2560 weekdays after 
6pm. 

FOR SALE: Pic cover singles: Nice 
‘n’ Sleazy; Peaches; Something 
Better Change; Don’t Bring Harry; 
Duchess £5.00 each including 
postage. Cheques to Paul 
Bradshaw, 14 Bartlett Close, 
Fareham, Hants POLS 6PQ. 


WANTED: JJ Burnel’s Euroman 
Cometh; Freddie Laker; White 
Room; LMDE 5S track and poster; 
Nosferatu; Rain & Dole & Tea; No 
Mercy EP Girl From The Snow 
Country; One In A Million 12” 
version; You Better Believe Me: 
IV/Cure 7”. All must be in pic 
sleeves and in mint/very good 
condition. Mike Herrscher, 11 rue 
Gillet, Ingersheim, 68000 Colmar, 
France. 

WILL ANYONE with a copy of the 
(in)famous nude picture of JJ which 
appeared in the NME a few years 
ago, please contact: Sharon 
Worrall, 34 Lewisham Road, 
Liverpool 11 1EF. I’d also like 
penpals of either sex, aged about 21, 
from anywhere (esp. Liverpool) who 
are Cancerians, Pisceans, Virgos or 
Scorpios. 

WANTED: My Young Dreams T- 
shirt (L); No Mercy EP, JLNOE; 
Celia — You Better Believe Me; 
Bear Cage (12”); Euroman Cometh 
(LP) with inner. All must be pic 
sleeve and Vic good/ 
excellent condition. Michael Byrne, 
102 Cypress Grove Road, 
Templeogue, Dublin 6, Ireland. 
FOR SALE in very good to excellent 
condition (all in pic sleeves): 
Duchess 7”; Something Better 
Change 7”; Grip 7”; Peaches 7”; 
Walk On By 7”; Nice ‘n’ Sleezy 7”; 
White Room 7”; Who Wants The 
World 7” (79p cover) — £3 each. 
Celia and the Mutations You Better 
Believe Me, Mony Mony £4 each. 
No More Heroes (wreath label) £4. 
Choosey Susie original in red cover 
£9. 3D Raven £9. Possibility of 
more stuff for sale — please 
enquire. Cheques to Nigel Palmer, 
33 Maori Avenue, Bolton-on- 
Dearne, Rotherham, S Yorks S63 
8DZ. Please add 60p per single and 
90p per album for p&p (not more 
than £1.20). Enquiries — 
Rotherham 894334. 

WANTED: Good condition copy of 
Stretcher Case single by The Damned, 
£15 paid. Craig Gogay, 18 The Close, 
Wilmington, Kent DA2 7ES. 
CONGRATULATIONS Mum and 
Chris on the birth of my little sis, 
Sarah-Joanne, 18.9.86. She’s brill. 
Love Lorraine. 


FOR SALE: Stranglers album/ 
singles; SLF. Skids; Sex Pistols; 
Clash; Ruts; Members; Undertones 
and many more. Send SAE for free 
list of sale items/prices to D 
Ballentine, 32 Taylorstown Hill, 
Toomebridge, Antrim BT41 3RL, 
N Ireland. 

I WOULD like to hear from other 
Stranglers’ fans, preferably female, 
in the 17 to 25 age group. Please 
write to D M Cooper, Aberporth 
YMCA Hostel, Cambrian Way, 
Aberporth, Dyfed SA43 2BW. 
FOR SALE/PREF. SWAP 
Stranglers Irish pressings — LP’s, 
7” and cassettes. WANTED: Bear 
Cage 12” (pic); JLNOE (pic); 
Euroman inner sleeve, any rare 
posters or promo material. Also 
wanted anything on The Vapors, 
especially Magnets LP. Bernard 
Griffin, 40 The Stiles Road, 
Clontarf, Dublin 3, Ireland. Phone 
(01) 332053 after 6pm. 











WANTED: strangled Vol 2 Nos. 
2,3,5,6,7,11,13. Please write to 
S Woods, 166 Glamis Road, 
Dundee DD2 2EW. 

WANTED URGENTLY: Family 
(Loveheart cover); X Cert (Jap 
gatefold and poster and single); 
LMDE 5 track with poster. FOR 
SALE: Live concert photos 77 — 
85. All excellent shots, large 
quantity of tapes and interviews. 
Hello to Francesinblack, love you 
always, Graham. Is there anyone in 
Germany, Holland or USA who 
would like to get in touch to write 
and exchange merchandise. Also 
anyone who wants to sell a leather 
jacket 38”, send SAE for list. Please 
contact Graham Robertson, 31 
Abercorn Terrace, Portobello, 
Joppa, Edinburgh, EH15 2DF. 
HA HA HA! I was on the comfort- 
able coach to Belgium! Hallow to 
both Pauls from Banbury, Samin- 
black, Dave, Mandy and Dawn 
from Cleckheaton and anyone who 
I met but can’t remember your 
names! See you on the British tour 
and in some foreign part wherever 
that may be! Love Ruthinblack xxx. 
WANTED: Males & females in 
black in the Clacton/Colchester area 
to hang around with/go to gigs with 
etc. Write to Keith Cowan, 3 Lane 
End Cottages, Kirby-le-Soken, 
Essex CO13 OEL. 

COMPETENT young bass player 
needed to help form new band in the 
Exeter area. Tel. Chris on Exeter 
71765. 

GIRL IN BLACK remember Nige 
and Joy Cattouca and the mad 
Italian driver. NRH-JSH 1983 to 
eternity. 

ATTENTION all punks who are 
into Bauhaus, The Cult and The 
Damned and who are aged between 
14 and 16 years of age. I’m on the 
lookout for a pen pal, male or 
female. Please contact Dominic 
Tordoff, 18 Greaves Road, 
Ecclesfield, Sheffield SS 9DD. 
WANTED: strangled Vol 1 and Vol 
2 Nos 2,3,5,6,7,11,13 photocopies 
will do. Phone (0753) 854285 or 
write to Jon, 43 Hatch Lane, 
Windsor, Berkshire SL4 3QY. 
RUTHINBLACK — you’re a very 
insensitive person. I’m too cowardly 
to give my name. Ha! Ha! Ha! 





FOR SALE: strangled No 1 
(photocopy); volume 2 Nos. 1,2,3,4, 
10,11,14,15,16,19,20,21. Offers to 
Andrew Steed, 7 Cottage Close, 
Hednesford, Staffs (Enclose sae 
please). 

HALLOW to all the MIBs and 
WIBs who frightened Belgium to 
death. Special hellos to Ruth, 
Lionel, Reg, Paul, Paul and Paul, 
Mark, the bad hippy Enid fan, the 
looney Gary Numan fan, the looney 
Belgian girl who kept talking about 
sex and Darren ‘Casanova’ 
Aspland. Let’s get that minibus 
together next time because ‘since we 
went away’ I’ve wanted to go again! 
Love Saminblack, Tamworth. PS 
Bowler hats are naff. 

FOR SALE: Bear Cage promo; 
Who Wants The World promo and 
Don’t Bring Harry 2 — track promo 
(with normal pic cover). All exc. 
condition. Highest offer within a 
month. Write to S Barbour, 29/7 
West Thomson St., Clydebank, 
Scotland G81 3BL. 

HELLO to Nessie and Lisa xxx — 
Never say goodbye. Love Andy — 
Fond Adieux. 

FOR SALE: Stranglers rarities 
including: MIB test press LP 
(different mix of Second Coming); 
l-sided Cruel Garden; 1-sided 
Strange Little Girl; Irish Choosey 
Susie; Dutch Mony Mony; 
Canadian Do The European and 
European Female demo; US pink 
EP promo; German Grip 
(extended); Spanish Skin Deep 
promo and biog; Irish European 
Female; Portuguese Skin Deep and 
many more, including most UK 
demos, foreign 7” — around 60 LPs 
and 12”s. Phone Ian on 01-459 
8441. Also Hello to Jo, Nik, Mark, 
Mark, Roy, Bob, PJ, Grant and 
,Danny. And bollocks to a certain 
other boneless non-entity: Just look 
at that slag, she walks around 
owning everything that’s not even 
hers — c’est la folie. 





All small ads are placed free, but as 
we can’t check them out, you reply 
at your own risk! 
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FRENCH FANS 


Dear strangled 


1 didn’t appreciate much what yj and 
Hugh gaid during the last gid in France on 
November 13. They should know that their 
audience ig much more diversified than it 
used to be. [don't pretend to speak English 
fluently but, apart from punks who didn’t 
stop spitting on the stage, some people in 
the front row (where 1 was) perfectly 
understood. what The Stranglers meant. The 
audience in Paris is worth being respected 


has in Great Britain. 1 don't 


can see that they kept the good 
nabit of making jronic remarks, which 
made me have some fun. 


Francoise Billaud, Nantes 


SALES GIMMICKS 
Dear strangled 


It seems an age since I fell in love with 
The Stranglers’ music, admired them 
personally and was pleased about the way 
they did things (S.1.5. being @ good 
example). However, T feel that Tnow have 
justifiable cause for complaint. 


The Stranglers and theit record company 
must realise that they are, basically, 4 cult 
ge ‘cult’ following. 
By this J mean people who travel up an 
down the country to see them live, and who 
y all their record releases tO 
maintain their Stranglers’ record collection 
which, for most people, 1s their pride and 
joy, having been accumulated over the 
years. 

What we are now seeing is RUTHLESS 
EXPLOITATION (I choose my words 
carefully) of this phenomenon Why has it 
been necessary to release the last four 
singles on shaped picture discs? | accept 
the release ofa 12” single, it’s pretty good 
value, but the picture discs are 4 rip-off. It 
wouldn't be sO bad ifit only happened now 
and then, but it's becoming ridiculous. The 
final straw was the release of Dreamtime 
as well. Lcan see the logic, though: “As it’s 
mainly The Stranglers’ cul following who 
buy the records, why not get them to buy 
the album twice, and the singles two or 
three times to compensate for the fact that 
the record-buying public in general 
BUY STRANGLERS RECORDS i 


My objections don’t relate to the old 
“commercial band — sell out” argument — 
Ym sure that there aren't many people left 
who don't wish The Stranglers every 
success — but simply to the actual cost O 

buying all these releases. Alright, I don’t 
have to buy ther but, having accumulated 








so many over the years. 

a complete collection if one doesn’t fall for 
this horrendous sales gimmick. [wouldn't 
mind, but the gimmick isn’t even working! 


Tf the record company want to shoot a 
Stranglers single into the charts (I mean Top 
30, not scraping the Top 40), then they 
should release 2 Very limited special 
edition at the same price as a single, and 


is freely available even when 


which costs @ fortune. (The Nice In Nice 
and Always The Sun shaped discs are still 
available in my local HMV shop). 


I can't believe that The Stranglers have 
no say overt what the record company puts 
out, and I think it’s about time that we, the 
fans — Or should I say, the mugs — got some 
answers. 


Yours in black 
Anthony Stalgis, Leeds 


ps. Its a bit much when every single 
release costs £7.53! 


MASH HITS HERE WE COME? 


Dear strangled 


I just thought I'd write to tell you how 
pathetic J thought you were in printing 4 
Tears For Fears interview in No.24. Do you 
think Stranglers fans are really interested 


in what Curt Smith has to say? I recently 
went to two very excellent concerts — The 


with me, this type ° band would be far 
more interesting to talk to than a crap chart 
pand like Tears For Fears. OK, s0 The 
Stranglers may not want to be compared 
with early punk bands any more, but what 





Steve Beaumont 





that the majority of 
trangled also follow 
bands like The Cult, Sisters of Mercy etc. 
and go out of their way to buy strangled. 
If we were interested in what Tears For 
Fears had to say; we would all buy Smash 
Hits. Anyway: you probably won't print this 
in your next issue which will, no doubt, 


contain an interview with A-Ha. 
J. West, Cwmbran 









OLD CODGER 
Dear SIS 


I’m not going to be boring and slag off the 
band. After listening to Dreamtime 
couldn't find anything bad to say about 
them, anyway- 


What lam going to do is slag off Ronald 
‘Old Codger’ Reagan. Why does the world 


He could easily take the sensible initiative 
his huge nuclear arsene', 
yet he claims that this would leave the US 
vulnerable to attack. He seems to think that 
the Soviets are hell bent on starting a war 


at the first available moment — bollocks! 


times over. I’m sure that he wants to see the 
world end before he does. Someone ought 
to tell him that he’s not in some third-rate 
movie now: he’s juggling with people’s 
lives. 


Yours 
sebinwhatevercolouryouliKe, Wimbledon 


OK RONNIE BABY, 
.. mh THIS SCENE You 
% __ SINGLE FINGEREDLY 

NG carpe out THE WHOLE 


THE PEOPLE'S CHOICE! 
Dear SIS 


1 watched Saturday Superstore shortly 
after the release of Big In America as 4 
single (the 12” is prilliant, by the way), and 
was amazed when they showed the video 


in thelr video vote thing. I was even more 
by the response: 


Neil Kinnock said that he liked The 
Stranglers very much, and that the single 
was very rock ‘1 roll. Paul McCartney sai 
that he liked The Stranglers too; and that the 
song was very catchy. The lead singer from 
Doctor and the Medics said that he loves 
The Stranglers, and thought that the song 
i d that he’s 


when she first heard it, but she liked it the 
second time around (Paul M said this too), 
and she felt that it was different because the 
band are usually more moody. 


So it shows that The Stranglers really do 
touch on 4 wide range of people. So when 
you think that they're being ignored, 


they're really being quietly admired. 


Alison Pearce; West Bromwich 


EASTENDERS 
Dear SIS 


Why is it that garbage like Nick Berry can 

,and The Stranglers can only get 
to No.30 with Always The Sun? There’s no 
accounting for taste, is there? 


Yours 


Jim Price, Barton, Lancs 


ON A SIMILAR THEME 


Dear strangled 


1 don't know what’s wrong with the 
public these days; the charts are full of shit. 
Hard working bands like The Stranglers 
don’t get credit where it’s due. I thought 
Big In America was 4 prilliant single and 
couldn't understand its low chart position. 
Perhaps you should all get parts in 
Fastenders before releasing your next 
single: Jet Black as the new Dirty Den! 


R. J. Grant, Chippenham, Wilts 


STRANGLERS” FANS OF THE 
WORLD, UNITE! 
Dear SIS 


I would just like to say that I wish people 
would stop slagging each other off — we're 
all Stranglers’ fans, after all. 


Firstly, I would like to comment on live 
shows. There will always be idiots at all 
concerts making nuisances of themselves, 
put not all are of the painted leather jacket 
brigade — some “newer fans are also 
guilty. J wear @ leather jacket all the time 
— “Home 1s 4 leather jacket” etc. — and?’ 


material played at gigs, seeing the band 
play is good enough for me. 








I couldn't give a damn what songs they 
play: they are all Stranglers’ songs, an 
love them all. 


Moving on to the other point regarding 
the band’s recording output, though each 
album has something extra and better than 
its predecessor (it’s called progression) 
m has been great, and The 
Stranglers are still doing it their Way- If you 
listen carefully to Aural Sculpture you can 
hear traces of Rattus — they are still the 
same Stranglers, just sounding more 
polished. Every new release will be every 
pit as good, because as long as the band 


and start appreciating! You've never had it 
so good! 


The final point is about record collecting. 
If 1 want to buy 13 different copies of one 
single, then I will — its a free country (at 
the moment). Scott Wilson, in strangled 22, 
hit the nail on the head about how we 
“fanatics” feel on this subject. 


Still hanging around 
Daveinblack, Perth 


DREAMTIME? NIGHTMARE! 
Deax SIS 


Lhave been into The Stranglers from the 
day I first heard Grip when it came out, and 
Tsaw you at your first bash at Cleethorpes; 
Winter Gardens in 77, | never thought 
would openly criticise what you have done, 
put here goes. 


1 rushed out in desperation to buy 
Dreamtime. On arriving home, | could not 
believe MY ears — out of twelve songs, 
didn’t enjoy even half of them. The flashes 
of brilliance are still there in the shape of 
the classic Always The Sun, and the future 
favourites Dreamtime, Nice In Nice, Big 
In America and Shakin’ Like A Leaf, but 
the rest of the album seems like 4 uick 
jamming session in the studio with a few 
words thrown in. 


You may say, as Hugh said ina previous 
issue of strangled, that the band is always 
evolving: well, that is all [have evet wanted 
them to do. When Nice in Nice came out 
I was over the moon: 4 good Aside with 
what I think is one of your best ever songs, 
Since You (which, in my 
opinion, should have peen a single on its 
own, Or a track on Dreamtime) on the B 
side. But: 

To Dave — where have your keyboards 
gone on some of the tracks of Dreamtime? 
Remember the beautiful melodies of The 
Raven, Feline, A’ 
your past works. 

To Hugh — only one thing to say for you on 
Dreamtime bar the good tracks, please 
make the words fit the music in the songs. 
Jean — where has the forcefulness and 
punch gone in the bass? Ican’t hear it too 
well. 

Jet — you hold it all together, but in some 
places I can’t hear you- 


By the way, like the inclusion of trumpets 
etc., but we do like to hear you four play- 


*m not, repeat not, going 
Stranglers. Llook forward to the future with 
eagerness and 1 realise that you can't 
please all of your followers all the time. 


C.R.C. Burridge, London 


THE HILLS BRE ALIVE! 


Dear Sir/Madam or whoever receives this 
letter : 


1 sometimes read in strangled articles 
about space craft sightings etc. and, as Jet 
seems to be interested in that sort of thing, 
(or so it sounds to me: maybe Ym wrong): 
this might be of interest to him. In certain 
parts of Ireland there are various hills and 
mountains, especially around County Derry 


and rivers flow up the hills. 1 think that one 

i Ned Ravensdale in 
Lowth. Have any of The Stranglers Of 
strangled mag readers throughout the U 
ever heard of such a thing and, if so, can 
they give explanations for it? 


Gary, Raheny; Dublin 


KNONYMOUS SAMARITAN 
Dear SIS 


1 went to see The Stranglers at La 
Louviere in Belgium with M.G.P. During 
one of the many support acts, my money 
mysteriously “disappeared” along with my 
return train ticket to London, leaving me 
stranded and broke. However, on telling 
my predicament to some people, one lad 
— unknown to me — took it upon himself 
to go around collecting money to help me 
out. He managed to raise $28.50, 941 
Belgian francs, 23 French francs, 11 Dutch 
guilders and 1 Luxembourg franc! enabling 
me to get home. 


I would, therefore, Very much appreciate 
tif you could find some space in strangled 
to publish this letter, to thank all those 

who gave so 
generously, and especially the lad who 
collected the money, to whom I am 
eternally grateful, and I don’t even know 
his name! 


Cheers 
Stuart Hill, Stouxbridge 


Aine OM 
AW meek 
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REPLIES TO ROSALIND LATTO 
AND ALAN HAWES 
Dear SIS 


Whilst reading the letters page in 
strangled 94, | became very angry with a 
letter and reply by @ Mr Hawes and (Ms, 
Miss) Rosalind Latto, respectively. 


Over the past few years, our family has 
cut down on eating meat. Ido admit that I 
like some vegetarian dishes, and I believe 
that we have developed a healthy 
compromise. We eat less red meats, such 


chicken and fish. This is a natural 
progression ana our taste buds have been 
introduced to a wider choice of foods. It is 
not because someone said the vegétarian 
way of life is the best and only way- 


To say that the whole world should 

become vegetarian is not only ridiculous, 

. but impossible. No one can, or will, 

convince me to become a rabbit, mouse oF 
gerbil. 


In her reply, (Ms, Miss) Latto mentions 
that we have tgophisticated chemicals” to 


years to find the harm that 
tnese'‘sophisticated chemicals” have done 
to our wildlife and future generations? 


J agree that we do produce too much 
food, both meat and cereals, and it is @ 
crime to let these mountains of surplus 9° 
to waste, year after year, but farmers are 
subsidised py the government to produce 
a certain quota — itis a crime that we have 
plenty and others starve. 


Weare, as Mr Hawes suggests, heading 
for a species disaster. Overcrowding, 
starvation, nuclear or disease, ! don’t know 
but, whichever it is, Once it has started 


perhaps nothing will stop it. 


L was led to believe that beneath Ethiopia 
there are vast reservoirs of water and, 


there is enough water to end the drought. 
Why else would drilling equipment be 
shipped over there? The government has 
been too pusy fighting the rebels in Tigre 


— as with most governments, their priorities 
are wrong. 


To simply say to become 4 vegetarian will 
solve everthing, OF to say that the problems 
in Ethiopia are entirely natural, is too 


might not agree with what [have said. But 
we live ina democracy, and everyone is 
entitled to their own opinion, as long as 
they don’t force it down other people’s 
throats. 


Chery! Green, Runcorn 


Dear SIS 


I was interested to yead Alan Hawes’ 
letter and, to an extent, lagree with him and 
with the reply of Rosalind Latto. The 
attempts, pefore and since Band Bid/Live 
Aid, to stave off starvation and disease have 
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starving and disease-ridden people need 
educating to prevent any further famines | 


etc., thus improving the lot of most people 
concemed. 


Pious donations of food are not needed, 
what is needed are the facilities to educate 
people so that they can be self-sufficient 
and able to cope with problems. 


Yours 
TJ. Crossley; Keighley, w. Yorks 


SINCE WHO WENT AWBY? 
Dear SIS 


This B side of Nice In Nice is truly 
wonderful. However, 1 must ask: are The 
Stranglers “extracting the Michael” out of 
something of somebody, OF is JJ really 
dying of a broken heart? Is he truly 
pondering on unsaid things? Is he still 
waiting? Why did his love gO away in the 
first place, and what was 5° comical about 
the way she went? Was she wearing a funny 
hat? Why does JJ keep singing “Since SHE 
Went Away’ when “since YOU Went 
Away’ is on the record? Why are the lyrics 
to the second verse of Nice In Nice not on 
the sleeve? Did JJ’s love take them with her 
when she went? Do you think she’ll ever 
go back to him and, if she does, will he still 
want her? Will he wake up to find that he’s 
been dreaming, and she’s still there? 


Yours questioningly 
Deana, Withington 


SPOT THE STRANGLERS? 


Dear Anyone There 


What’s the connection between The 
Stranglers and acne? 


Well you may be interested to know that, 
for some weird and wonderful reason, the 
Stranglers’ Golden Brown has been 
included on an information cassette for 
acne sufferers everywhere. 


It is being distributed py the Pfizer 
company, to General Medical Practitioners, 
as a reminder to prescribe @ certain 
antibiotic used in the treatment of acne. 


Yet another piece of useless information 
from... 


Margaret A. Bancewicz, Airdrie. 




























NOW 
AVAILABL 
NCD 


THE COLLECTION 
CDP 7 46066 2 















STRANGLERS IV 
(RATTUS NORVEGICUS) 
CDP 7 46362 2 


ALs0 
AVAILABLE 














OFF THE BEATEN TRACK 
©LBG 5001 =/TC-LBG 5001 


COMING 
SOON ON GD 


LA FOLIE 

Includes bonus track 
CRUEL GARDEN 
CDP 7 46614 2 















_THE RAVEN 
| Includes bonus track BEAR CAGE | 
CDP7466152 














STRANGLERS IV 
(NO MORE HEROES) 
Includes bonus track 5 MINUTES ISSN 0266-1675 
CDP 7 466132 — ; 








fires asery 





